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R°r42 ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
Pos Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 

His Royal se onmomag the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 

His Royal Highness the Duke of CAMBRIDGE. 
President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor STERNDALE BENNETT. 

The MICHAEL, LMAS TERM will COMMENCE on Monday, 
September the 20th, 1869. 
ndidates for admission must attend at the Institution for 
examination, on Thursday, the 16th ey at 11 o’clock. 
By order, JO. GILL, Secretary. 


CHOLASTIC.—The Goodwill, yuxeivam, and 

17 years’ Lease of a first-class Ladies’ Schoo] and Boarding 
Establishment in the southern suburbs to be disposed of. 
£1500 cash required. wAPPly by letter to C. W., 55, King- 
street, Regent-street, 








O MUSICAL and DRAMATIC CRITICS.— 
Waxtzp two Gentlemen of first-rate ability (one for 
Music, the other for the Drama), who have had experience 
on London journals of the highest class, to write leading articles 
for a new ag ye B. C. D., Messrs. Reynell & Son, 
44, ie, W.C. 





f=. J. AUGUSTUS HUGHES (Soprano). 
Lessons in Votce Propuction anp VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 








See ELWOOD ANDREA (Contralto) begs 
to announce that she has Removed to $1, BronpgspurrY- 
VILLAS, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 
\ ISS BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 


sons or Oratorios, for town or country, be to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 


M DLLE. LOUISA VAN NOORDEN begs to 

announce her removal, and that she is now at liberty to 
accept her usual concert and ‘oratorio engagements in town and 
country for the autumn and winter season. All letters to be ad- 
dressed to her residence, 24, Durham-terrace, Westbourne-park, 
Bays 











ERR ADOLPH SCHLOESSER has removed 
from 2, Upper George-street, Bryanstone-square, to 25, 
Depeptae-temmnse, Hyde-park, W. 


R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, ringing and Harmony. 


Address, Mr. Jonn Ruopgs, Crorpor, 8. 

M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 

Pianoforte and singing lessons may be arranged fer. Address, 

M. J. R., Cramer and Co., 201, Regent-street. 











ORCEST AGENT.—Mr. JOHN BLAGROVE, 
late Manager of the St. George’s Hall, is at liberty to 

make al ents for Concert Parties, Entertainments, &c., in 
ae ‘and in 4 provinces.—Nimmo’s Library, 3, late "65, 


7 


OQ” VIOLIN and CASE (Steiner) for Sale.— 
Inav ood state of preservation. Price £20. Inquire 
between 11 and Housekeeper, 28, Essex Street, Strand. 








nf" AMATEURS. — Wanted a few members 
to strengthen an -y ee nee tating vo 
petent ama ce, 

ay a me Messrs. Cramer, 201, Regent Street, W. 





HE “ARGUS” and THE ‘“‘ AUSTRALASIAN” 
NEWSPA 


APERS. 
Published Daily and Weekly aad in 
LBOURNE, AUST 


LONDON OFFIC 26, CORNHILL. 


Nasal a ceveiibe banatete Sona county tira COMPOSED BY HENRY SMART. 
= the Australian Colonies and New Zealand, beg to intimate enue 
to Advertisers and the Pu Campy j..’ they home p cqeaes No No. 
an Office in Yodan, for the receipt wT as for ‘the transaction of | 1. Forget not the dead. 4" Say, in that land ofbeanty. 
iT Laaeetion ee his coantry gopnerted with their establishment 2. Fi we are weary | 5. We are waiting by t 


in Melbourne. 
FILES of THE “ARGUS” and of THE ‘“ AUSTRALASIAN,” 
as well as of other Australian papers, can 
ftom 9 a.m. to 6 p.m., a6 
The “ARGUS” and “ AUSTRALASIAN” Office, 


No 


can be referred to daily, 


Now Ready, 

LIFE AND WRITINGS OF J. SEBASTIAN 
BACH. — 

FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
With Appitions rrom Orierxat Sovrcas. 

Cloth, gilt, bevilled edges, price 8s. 6d.; post free, 44 stamps. 
METZLER & CO., 37, Grsat Marizporoven Staast, W 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 
—o— 


No. XX., VOL. 5, FOR SEPTEMBER, 1869. 

1. Song, “ Hear my crying, 0 God.” H. W. Goodban. 

2. Pianoforte Piece, ‘Kyrie from Haydn’s Imperial Mass.” 
Franz Nava. 

. Hymn, ‘‘ Teach us, O Lord, to pray.” G. A. Macfarren. 

4: Duet, ‘‘Up now, my soul. # Henry Smart. 

5. Sunday Evenings at the Harmonium (No. 19). E. F. Rimbault, 








Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Vols. I., I1., IIT. and IV. of “ Exeter Halt” are 
now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d. each. 


METZLER & CO., 87, Great Martscreven Street, W. 


NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 


CRAARRRmwmrrnmenmreww 


“ Ecnogs or Gerrva.” Illustrated.. e000 
(Imitation of a Musical Bea) 

“Sxating.” IIMlustration ........0...006 

om Agee little sketch, and very effective if sate played.”— 

Orchestra. 

“This is rather a musical curiosity, which will certainly bring 

to mind the gyrations it is intended co describe. It is impossible 

= = to be amused whilst hearing the piece.”—News of the 





s. d. 
coos 8 O 
8 0 


«“pediias Tuovents.” Nocturne .....eeess sees 
‘*Lgs Huavuegnots.” (Transcription) . onsh ee 
METZLER & CO., 37, Great Sheena ‘Seale Ww. 


NEW SONGS BY VIRGINIA GABRIEL. 


cocooe 8 0 
40 





Do NOT FORGET MB QUITE.” ..sssseecseses 
“A Moruegr’s Sone.” (Illustrated ...... 
“Berry.” Companion Song to ‘* Ruby” .. 
“Tue FisnernMan’s Wip0ow”... ovevicte 


METZLER & CO., 37, Great Maniponoven Sraeet, W. 


NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 


eee eeeeee 
eee ee eeeere 
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* RECOLLECTIONS oF THR Rutyz.” No. 1. 
“ REecoLLEcTIONS oF THE Rune.” No. 2. 
Beautifully Mlustrated 
Price 8s. each; post free, 18 stamps. 


METZLER & CO., 37, Great Mantzonoven Srrert, W. 


NEW SONGS JUST PUBLISHED. 








“(My Szcnzr.” Berthold Tours ........0+++ 

“Frxerrs.” Henry Smart .. 

“Wuure Dovz.” Ditto osee 

“No Crown WITHOUT THE Cnoss.” 4 R. ‘Thomas .. 

“ AppRENTICED.’ Miss M. Lindsay (Mrs. J. W. Bliss) .. 

“A Buizssine on tay Lovine Hzart.” George Barker 
METZLER & OO., 87, Great MaRrtponovGH Srasst, 


SUNDAY PART-SONGS, 


eeeeeene 


Ay tig et 
ecococo 





iver, 
8. Days of darkness, 6. The skies are blue, 


Price 3d. each; post free, 4 stamps. 









































































PRICE ONE SHILLING. 
By return of Post, Thirteen Stamps. 


MEMOIR 


or 
MDLLE. 


CHRISTINE NILSSON. 


WITH PORTRAIT. 


LONDON : 


SWIFT AND CO., 55, KING STREET, 
REGENT STREET, W. 








NOW READY, 
Price 1s.; by Post Fourteen Stamps. 





THE CREATION, 
BY 

JOSEPH HAYDN. 

VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 


THE CHEVALIER NEUKOMM. 


PRICE ONE SHILLING. 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201 REGENT STREET, W. 





FAIR DOVE! O FOND DOVE! 


soi penn New Burl Detington Btscet, w. 
EW einen MUSIC, Publighed only 
aoa COCKS 8 and Co 


as J. Ballack 2s, 6d, each. 

Les Belles de Seville. #. V. Kornataki. 4s. 
8 Showers. Geo. Forbes, 3s. 
Miller of the Dee. Adam W: 
aes eg! Pw ash Dream, from 
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Just Published, price 4s. 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FoR THE 


SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, andlate All Saints, Margaret-street. 


To which re dded 
CHanTs yor THs Maoyiricat and None Dimirtis, anb 
Responses FOR ADVENT AND Lent, 
As sung at All Saints; 
WITH FOURTEEN NEW DOUBLE 


3 by post, 4s. 4d., 


cHants, &c, 





London: CRAMER & CO. Limited, 201, Regent Street; 
J. T. HAYES, Lyall Place, Eaton Square. 








Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 
A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 


The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


Axp an Lytnopucrorny Essay on tur Riss anp Progress or 
tHE Rounp, Catcu, anv Canon ; 


Aso BioGrarHicaL Notices Or THE ComPosEns, 
Written by 
EDWARD F. RIMBAULT, LL.D., 
Member of the Royal Academy of Music at Stockholm ; Corre- 


8 ponding Member of the Society of Antiquaries, Scotland ; 
Madd ical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 





Free by Post for SEVEN Stamps. 
No. 1. 
™ Florence Waits - os +» Cantus Goprasy. 
=” «CCU? Cv eS 
No. 2. 


The Cymbeline Mazurka . 
The Lancers 


ve Gunatp STaney. 
The Woodland Whispers Waltzes 


Ca.tcorrt. 
GuRaLp StTaNusy. 


rranged by 


Les Rats rilles +. G. Raupisa. 

The Pollee- Wollee-Hama Galop oT e+ Hunai pz Viniisns. 
No. 3. 

The Chopin Waltzes o oe e+ Hawai pz VILLIERS. 

The Schubert Quadrilles ee - ” 

The Vaks Galo: - ee ee ee » ” 

Jour-de-Téte, olka-Mazurka TY ry » » 
No, 4. 

The William Tell - yrepeel . Lore: Aaprt, 

The Popular Polka .. oe ” ” 

L’Arditi Waltz ee 


La Farfaletta, Polka Mauka .. .. » ? 





The above Four Parts, bound in One Volume, illue- 
trated cover, gilt edges, dc., Price 2s. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Y BDWARD LAND, 


& Co, Limited, 201, Reguat-entstl, w. 





NURSERY RHYMES; 
WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 





Lowpon : 
CRAMER & CO. LIMITED, 201, Regent Street, W. 





NEW DUET FOR TENOR AND CONTRALTO. 


a 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 











Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW AND speslaamenn HIARO PIBCES. 


“LA BONNE-BOUCHE, g 


AND 
“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 





Price 4s. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 
CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE, 





Night Dews 
Le eil des Fées .. ebb thew eebbes 
Jupiter. Marche de Concert :..... 
ets eoeee 

The Request.. ecece 
Tornado Galop.. ob cveccccs 


Caamen & Co, Limited, 201, agave, w. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 





CeCe ee ee thee ee eeesee 


Comomos 
cooocooonk 





Mermarp’s Sone (from ‘ Oberon”) ......+ 
‘* THE Oip Crock on THE Starrs” (Descrip- 
tive Morocat)....cccceccccccscccccces 
HEsPER; Nocturne ....ccccocscvccevecees 
QUADROON DANOB ..cccereocccvevcerecvcecs 
Drrro, a8 &@ Duct. cccccrcescccseccce 
La Promesse Donne (‘‘ Pensée Fugitive”). ee 
Der Freyscutrz, Fantasia ......sseee008 
“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to “y 7 
play er, they enjoy the advan — essential to ene, 
Veley is to be congratulated on having hit on three requisites 


—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 


a le gh ome the oh atent will find both pleasure 


cppertaniy a i aaplaying ng his ably aud a 


his audience.” 
ane Co. ee 203, Regent-street, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
With AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 


EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 
Lonpon 
CRAMER & CO, LIMITED, 201, REGENT STREET. 


CCN woe 
aSSoooon oa 














NATIONAL MUSIC. 


WO: S NEW AND COMPLETE EDITION 
OF THE SONGS-OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dun, T.M. Muniz, J. T. 
Surngenng, and H. E. Dispin. In three volumes, cloth, 2is., or 
the three in one, half-bound, gilt edges, 21s. and 25s, : elegant 
bindings, full bound morocco, 31s. 6d. 35s, : 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groner Farqunar Gaanane 
Author of the article “Music” in the seventh edition of the 
“Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s 
Introduction by Groncs FarquHaR GRAHAME, gies 
THE DANCE MUSIC. One volume, 7s. 
Complete Collection of Reels and Straths 
admit of their being played in the regu 
hspey, and Reel. 


OORE’S IRISH MELODIES. — With New 


antes and Accompaniments, and Edited by G. 
MACFARREN In one volume, full Music Size, 21s. ; +4 pad 


each cmiiaing: Twelve Songs, 4s. ; or each Song separately, 15, 
Cramer & Co. Limited, 201, Regent-street, W, 


NEW MUSIC 


BY 


C. GODFREY. 


Being the 
ey8 80 arranged as to 
sequences of Reel, 





— 











QUADRILLES, ok 

Coldstream Guards, on Scotch aits debsenesosecece & 

Queen of the Isles, on Gotinod’s “Trene” secs € 8 

Saphir, Le, on airs from F. David’s 3 “ Le Saphir”, scocccere 40 
LANCERS. 

Tho Rhine Wie oo oe 0002 crcccece ce ceescesves sovone 46 
WALTZES. 

I TE 5 3. bs tn 56 nied 46th he 0b:baGs o000-b0 ba an snee 40 

Mildred, THO seccccsrccersscdoces cocdsbccccecccccccce & 0 

Nora, The . ° TRISTE IETELLI STS covcccesee & G 

Good-bye, Sweetheart oes 

Geol hye, Sree ei ie ae 
GALOPS. 

Wind-up, The . 40 
Tramp." The, founded on the celebrated American air. 40 
"Cross Coun! 40 
Mayfair, on subjects from’ Nicolai’s Merry Wives? fi) 400 

SCHOTTISCHE. 

Kettledrum ..... Secescccccoedcccseocees 4 @ 
Caanan & Co. Limited, 201, Rageabtrent, Ww. 
CRAMER & CO.’S 
SACRED MUSIC. 

8. 

Saint Cecilia. Gets of Sacred Melody in a Pastee of 

Hight books, arranged for the pianoforte by J. @. Call 
= 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, on epee Wallace, and 
Davis ee 0 bicvebscedutennee & © 
tah, cho 6 0 
No, Contatning Selections from Cher opin, 
ik ozart, Rossini, Marcello, and Gounod 
f. 6 A 
oo ta hs ftom Aner, Mom, 
** Hho, “Gon -” petite Nt 
ra Duet 6 0 
Sacred Halt-ioars with Gouhod .. wa heasteensbananen aT 
Duet 5 0 


Cease & Co. Limited, 201, Regent-street, W. 


“X% BNA,” 
NEW SCENA. 
SPECIALLY WRITTEN FOR 
MDLLE, CHRISTINE NILSSON 
BY 
HERR MEYER LUTZ. 








From tan “Ties” or Joxe 29, 

“Last not least Malle. Nilsson sang in Italian a new Scen& 
by Herr Meyer Lutz, entitled ‘ ‘the Sclavonian Maiden,’ 
two of the themes of which have all the graceful flow and quaint 
charm of national melodies. 


From tue “Dairy Tstzcrarn” or Juns 30. 
“Malle. Nilsson also made a great effect in a Scena entitied 


* Xenia’ er Lutz, a decidedly clever com 
for which [vane phesy popularity, and omen ls 
occasion Was most Vv: encored.” 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICH FOUR SHILLINGS. 


LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STRBET, W. 
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ENOUGH, 





Bring poppies for a weary mind 
That saddens in a senseless din, 
And let my spirit leave behind 
A world of riot and of sin— 
In action’s torpor deaf and blind. 


Then shall the slumberous grasses grow 
Above the bed wherein I sleep, 
While winds I love shall softly blow, 
And dews I love shall softly weep 
O’er perfect rest that’s hid below. 


Youth was my friend: but youth had wings, 
And he has flown unto the day, 

And left me in a night of things, 
Bewildered in a lonesome way, 

And careless what the future brings. 


Let there be sleep! nor any more 

The noise of useless deed or word ; 
While the free spirit wanders o’er 

A sea, where not one wave is stirred— 
A sea of dreams without a shore. 


Wituiam Winter. 








PROVINCIAL. 





At the Theatre Royal Glasgow Mr. Frederick 
Younge’s Comedy Company terminate a very suc- 
cessful engagement on the 11th inst. Mr. Buck- 
stone’s Company appear on Monday 1st.——At the 
Royal Alexandra Theatre, Mr. Morgan Smith finishes 
his engagement on the 11th in his interesting drama 
the “ Rising of the Tide.” The sisters Nelson appear 
on Monday ist proximo. 





The first performance of Shakespeare's ‘* Winter’s 
Tale” took place at the Prince’s Theatre, Man- 
chester, on Wednesday. The house was crowded, 
as the curiosity of the public had been stimulated 
by the rumours of the magnificence of its mounting. 
The repeated and loud applause showed that rumour 
was right, and there is no doubt but the revival is as 
great a success in a “high art” point of view, as 
could well be wished. The late hour at which the 
performance terminated must be our excuse for 
postponing a more detailed account till next week. 
Mr. Fechter is still at the Theatre Royal. 





Mr. J. L. Toole finishes his engagement in Dublin 
this week, and eighteen nights of Italian opera are 
announced, commencing on Monday. The works to 
be represented in the ensuing week are “‘ Les Hugue- 
nots,” -** Dinorah,” ‘ Trovatore,” ‘ Lucia,” ‘Don 
Giovanni,” and “ Flauto Magico.”’ There are some 
changes in the troupe this season, Mdlle. de Murska, 
Signor Gardoni and Signor Bagagiolo, being added, 
per contra Mdme. Trebelli, Signor Bettini and 
Signor Foli being deducted, leaving a balance on the 
whole in favour of last year’s troupe. A good 
ballet, however, is promised, and also considerable 
augmentations to band and chorus, so that doubtless 
the Theatre Royal will be as crowded this season as 
usual, notwithstanding increased prices. Three 
concerts in the Exhibition Palace in November, with 
Mdlle. Christine Nilsson as the central figure, are 
spoken of, and from the extreme interest already 
manifested will undoubtedly be most successful. 





Thecase of ‘‘Huntv. Robinson” was heard at the 
St. Helen’s County Court on Monday last week. 
This was an action for the recovery of a musical in- 
strument lent to the defendant. The latter did not 
seek to deny the ownership of the instrument, and 
was willing to give it up if paid 15s., to which he 
was entitled. It appeared that the plaintiff and 
others were membersof a brass band in Ditton, and 
the defendant recently, when leaving, was allowed 
by the bandmaster to take away his instrument 
until paid what was due him. The plaintiff said 
the band had existed for about twenty-four 
years, and the defendant had never been a 
member. He had been permitted to practise, and 
the instrument was lent to him for the purpose, 
but he went away to Prescot taking it with him, 
end since then refused to part with it. The 


defendant on the other hand, said that when the 
band went to play in different places there were 
stoppages made from the fees he considered him- 
self entitled to, until 15s. remained behind, and 
this was what he sought to recover.—His Honour 
said the plaintiff had no legal status, unless the 
whole of the names were put in as ‘suitors, and 
plaintiff would have to come another day. In 
the meantime, if the defendant pleased he could 
bring a cross action. 





At a meeting of the National Eisteddfod Council 
at Holywell, on the 2nd inst., present—The Rev. J. 
Griffiths, in the chair, Mr. Hugh Owen, Gohebydd, 
Mr. P. Williams, the hon. secretary, Mr. Brinley 
Richards, and Mr. C. S. Cartwright—the following 
resolutions were passed, viz., moved by the chairman 
and seconded by Mr. Hugh Owen, ‘ That the council 
are desirous of availing themselves of the present 
opportunity of acknowledging the patriotic conduct 
of Mr. Brinley Richards displayed on all occasions, 
for his generous sympathy with the National Eis- 
teddfod, and particularly for his great liberality in 
attending, free of all charge and at great personal 
sacrifice, at the Eisteddfod at Holywell, held for the 
purpose of liquidating the liabilities which at 
present hinder the success of the Ancient In- 
stitution of the Principality.” Moved by the Hon. 
Secretary, and seconded by Gohebydd, “That 
the best thanks of the council be tendered, and 
are hereby accorded to the committee of the 
Holywell Eisteddfod for their exertions and business- 
like arrangements in bringing the meeting yesterday 
to asuccessful issue, and for their generous resolu- 
tion to hand over any surplus which might accrue 
to the funds of the National Eisteddfod.” Moved 
by the Chairman, and seconded by the Hon. Sec., 
‘* That the thanks of the council be accorded to the 
Birkenhead choir for their liberality in returning 
the prize of £10 won by them at the Holywell 
Eisteddfod towards liquidating the debt of our na- 
tional institution, and that this resolution be for- 
warded to their conductor, Mr. William Parry.’ Moved 
by Mr. Hugh Owen, and seconded by Gohebydd, 
‘“‘That Mr. C. 8. Cartwright be appointed general 
secretary to the Histeddfod in the room of Mr. P. 
Mostyn Williams, who has resigned the appointment, 
and has accepted that of hon. secretary.’’ Moved by 
the Chairman, and seconded by Gohebydd, ‘“ That 
the next meeting of the council be held on the 4th 
and 5th of October next at the George Hotel, 
Shrewsbury, the preliminary business to be entered 
upon at 6 p.m. on the 4th October, and to be 
resumed on the following day at 10 a.m. 





The new Cathedral at Inverness was opened on 
Sept. 1. The edifice cannot, in point of size, be 
placed in comparison with the great English cathe- 
drals, but it is singularly beautiful of its class, and 
thoroughly cathedral-like in character. The design 
is by Mr. Alexander Ross, a native of Inverness. 
The hour fixed for opening the cathedral was half- 
past ten o’clock, when the bishops and clergy, 
preceded by the choristers in surplices, left the 
Chapter-house, singing the Processional Hymn. 
The music was distinctly heard in the cathedral, as 
they walked slowly round the building to the main 
entrance, and had a striking effect. As soon as the 
procession reached the gateway the organ joined in 
the sacred strain, and about a hundred choristers 
and clergymen proceeded to their appointed seats 
in the choir and chancel. The Primus took his 
place on the Bishop’s throne, and the other prelates 
occupied the seats at the altar. The Bishops of 
Oxford and Rochester sat on the right, and the 
Scottish Bishops—Argyll, Brechin, and St. Andrew's 
—on the left. The Rev. Gilbert Jackson, of Leith 
then repeated the morning prayers, the Primus pro- 
nounced the absolution, and the Rev. Charles Keith 
of Largs read the litany. The lessons were read by 
Dean Christie and the Rev. G. 8. Simcockes, while 
at the communion service the Bishop of Brechin read 
the Epistle and the Bishop of St. Andrew's the 
Gospel for the day, the Primus taking the rest of the 
service The Bishop of Oxford preached the open- 


this beautiful: Cathedral during three years. He 
asked them to make one effort more to set this 
church free from its remaining debt. The coltec- 
tion yielded about £244. The offertory in the 
evening amounted to about £60. In the latter part 
of the service the Cathedral was lighted up with re- 
markable effect. The gas standards in the chancel, 
and the lights along the nave, brought out the 
architecture of the building in a very striking manner. 
The marble and alabaster of the altar shone in the 
glare of the light, and the tile flooring of the chancel 
showed its colours more brightly than even by day- 
light. The organ was built by Messrs. Hill and 
Son, of London, according to specifications furnished 
by Professor Oakley, of the University of Edinburgh. 
Its merits were brought out particularly in the volun- 
taries, played by Professor Oakley, who expressed 
himself satisfied with the instrument in all its 
details. The tone is extremely mellow and brilliant ; 
the vor humana stop was used on one or two oe- 
casions with remarkable effect. The efficiency of 
the choral department was greatly due to Mr. Bishop, 
organist of the Cathedral, who succeeded in gather- 
ing a large number of local amateurs for this special 
occasion, and who has besides founded a permanent 
choir. The rendering of the psalms, hymns, and 
canticles was full of hearty feeling. 

In the Belfast Theatre Royal (lessee Mr. J. F. 
Warden), the sensational drama of ‘ Quarry Dell” 
was produced on Monday night, Mr. J. H. Delafield 
appearing as Dick Rayne. The drama was put 
upon the stage in an exceedingly creditable manner. 
The Ulster Hall Monday Popular Concerts were 
resumed on Monday night, when the vocalist was 
Miss Arabella Smyth—who has been suffering from 
indisposition. She sang three times; the romanza, 
‘*Non e ver’ (Tito Mattei), and the songs “ Rock 
me to sleep” (Benedict), and ‘Only for one” 
(Randegger). In the latter an encore was given. 
The band of the 54th Regiment, conducted by Mr, 
Basquit, performed three pieces. ‘The first was the 
overture to ‘Guillaume Tell” (Rossini); after 
which they gave a lengthened selection from 
Gounod’s * Faust.””. This was about the most enjoy- 
able thing of the evening. It was most attentively 
listened to and the fine inspiriting soldier's chorus, 
‘**Glory and love to the men of old,” with which it 
concluded, evoked thunders of applause from all 
parts of the house. A very pretty valse, entitled 
“Der Kleine Cammerad,” from the pen of Mr, 
Basquit, whose ability as a conductor is not greater 
than his fame as a composer, terminated the even- 
ing’s entertainment. Mr. Alfred Cellier—who was 
very warmly received on making his appearance on 
the orchestra—gave, on the Mulholland organ, the 
allegro from Handel’s fourth organ concerto, and 
afterwards a selection of Irish melodies, which, as 
anything familiar invariably is, was enjoyed im- 
mensely. They were as follows :—‘ Farewell, but 
whenever,” ‘Come o’er the sea,” and “ Let Erin 
remember ;”” and we only give expression to the 
desire of hundreds in uttering a hope that such 
selection will, during the season now inaugurated, 
be frequently found in the programs of these 
“popular”? concerts, Mr. Cellier also played the 
beautiful air, ‘‘ With verdure clad,” from Haydn’s 
oratorio ‘*‘ The Creation.”-——The Belfast Classical 
Harmonists’ Society will shortly resume its practice 
for the present season. 














THE THEATRES. 





The “ Pilgrim of Love” at the Strand is an old 
burlesque of Mr. Byron’s revived. Founded upon 
one of Washington Irving’s “Tales of the Al- 
hambra” it is of a very favourable order of 
extravaganza—elegant, witty, refined, and comic. 
Its dialogue and its music are both equally good, 
and its acting is full of verve. A number of new 
artists are introduced into the company: among 
them Miss Louisa Fosbroke as Ald-gonda, Miss 
Robertha Erskine as Prince Ahmed, Mise Bichardson 
as the Good Genius, and Mr. E. Terry as the King 
of Toledo. The humours of comedy in the other 








ing sermon. He stated that much had been done, 











and that £15,000 had been raised and spent upon 


part of the program are still sustained by that 
mercurial and protean actor Mr. J. 8. Clarke, 
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| 
At the East London we have Mr. Young's drama, 


“Jessie Ashton” and ‘ Catherine Howard,” a piece | 
possessing an interesting action without the aid of, 
sensationalism. Both dramas are well played. In| 
the former the principal parts are committed to 
Miss J. B. Howe, Geo. Yates, and Miss M. Foster ; 
whose intelligent pantomime in the dumb girl was 
much applauded. We are always happy to acknow- 
ledge this lady’s abilities when she will let us. Both 
revivals have been immensely successful, for, in 
spite of the oppressive heat the house has been 
crowded. 





THE CRYSTAL PALACE, 





An organised exhibition of velocipedes and velo- 
cipede performances has now been commenced at 
the Crystal Palace. Earlier in the summer, some 
velocipede races were arranged, but they were a 
partial failure on account of the wind and rain 
which swept the gravelled out-door space when 
the races were contested. On Monday the central 
transept was sacred to the fashionable pastime, 
and the large area which has of late been devoted 
to the lovers of operatic music was turned into a 
square enclosure, dubbed for the occasion the 
velocipede “circus.” ‘The tropical department, 
from mid-day, was converted into a show of 
velocipedes of the most approved make, delighting 
the visitors who had never seen such a collection 
of bicycles before, and convincing those who knew 
something of the matter that velocipeding, what- 
ever else it may have done, has developed a 
flourishing trade with plenty of vigorous rivals. 
The first number was given away of a new specimen 
of class literature—The Veloceman—which is to 
publish essays and correspondence on the scientific 
construction of “ velocipedes and other machines.” 
This journal is to be illustrated, and, to use the 
concluding paragraph of its inaugural leading 
article—* The impetus having been given, the 
start effected, and the treadles at work with a 
will, it will be difficult to destroy our equilibrium 
and effect our downfall.” The exhibition opened 
on Monday is to continue till the 6th of October, 
under the title of ‘International Velocipede and 
Loco-machine Exhibition.” Prizes are to be 
awarded by the executive committee, and two or 
three times every week public trials will take 
place. The “circus” was, and is to be, under 
the management of Monsieur de Lavegerie. 








A MUSICAL JUBILEE. 





An imitation on oa smaller scale of the noisy 
festival in honour of Peace recently held in Boston, 
took place at the Crystal Palace on Wednesday. 
The opportunity was furnished by the combined choirs 
of the Tonic Sol-fa Association, numbering between 
7000 and 8000, Pieces of artillery were also brought 
into requisition, and, it must be admitted, with by 
10 means bad effect. The precision with which the 
ordnance was fired gave it the capability of an 
enormous drum. Electricity was the means ensuring 
this exactness: the battery being placed close to 
the conductor. To accommodate the 7000 to 8000 
choristers, the great Handel Orchestra had to be en- 
larged by 48 feet. The full band of the Royal Artillery 
and the orchestral band of the Palace represented 
the instrumental force. Messrs. Sarll and Proudman 
conducted, and Mr. Coward presided at the organ, 
The program was opened with the singing of the 
National Anthem, which began and ended with a 
discharge of cannon. Dr. O. W. Holme’s “ Hymn 
of Peace,” written expressly for the Boston Festival 
to the music of Keller’s American Hymn, was next 
given with fine effect. This was succeeded by the 
magnificent ‘Hallelujah Chorus,” “ The Russian 
National Air,” Mr. Lowell Mason's “Star of 
Peaeo,” “ Luther's Hymn,” ‘Hail Columbia,” 
“Awake Holian Lyre,” a most effective piece of 
singing; ‘Auld Langsyne;” “The March of the 
Men of Harlech; “The Anvil Chorus,” from the 
** Trovatore ;” “ The Star-spangled Banner ;” “ For- 
gotten all the hates of old,” to the air of “ Partant 
pour la BSyrie;" “The Harp that once through 


Tara’s Halls: ‘The Soldiers’ Chorus,” from 
“ Faust ’—the whole winding up with ‘ Long live 
England’s future Queen,” to the music of the 
Danish National Anthem. Although there were 
104 classes represented in the choir, they executed 


|the various pieces with wonderful unity and pre- 


cision. The effect was occasionally overpowering. 
At the words in ‘‘ Auld Langsyne,” 

And here’s a hand my trustry frien’, 

And gie’s a hand o’ thine, 
the chorus joined hand in hand, and swayed 
them up and down in harmony with the music, 
which had a very pleasing effect. The piece 


was encored, as was the spirited Welsh 
air, ‘The March of the Men of Harlech,” 


which was rendered picturesque by the singers 
waving the sheets of music over their heads in 
imitation of the unfurling of banners, while the 
cannon thundered forth the bass. The chiming of 
bells and the Anvil Chorus were deafened by the 
vocal and instrumental forces. As we understand 
that this Jubilee is to be repeated, we may state our 
impression that these huge combinations are more 
effective to the eye than to the ear; that the amount 
of tonality got out of them does not fulfil what a 
first sight of the large numbers might lead one to 
expect ; and that in all probability a vocal force of 
three thousand would equal in point of volume, and 
certainly surpass in point of precision, the efforts of 
these eight thousand. 








EXETER HALL. 





The whole of the interior of Exeter Hall has been 
re-decorated by Messrs. Harland and Fisher, of 
Southampton Street, Strand, under the direction and 
superintendence of Mr. Alfred W. Maberly, architect 
of London and Gloucester. the surveyor to the Hall, 
and to those who remember the former dingy and 
delapidated condition of not only the concert rooms, 
but of all the approaches and corridors, the alteration 
will appear a striking and it is to be hoped a welcome 
one. The main entrance from the Strand, in lieu 
of being, as heretofore, one uniform shade of drab, 
is now painted in tints of green and chocolate colour, 
as far as the walls, pilasters and wood work are con- 
cerned, and the ceilings, cornices and enrichments 
are coloured in tints of white and cream colour. 
The main or concert hall, which is of course the 
most important part of the work, has been 
very richly treated in colour, more s0 in 
fact than any other public building of the 
kind in London: the large coved ceiling is divided 
up by bands of yellow, and by wreaths of red and 
green upon white, into geometrical forms, upon a 
greenish blue ground; the walls are a warm fawn 
colour, with pilasters of light green, and all the 
enrichments—which are excellent examples of Greek 
ornament—have been painted in bright colours; the 
whole being supported by a dado panelled in ver- 
milion and black. The large organ is painted 
richly and gilded, to correspond with the rest of the 
work; and the whole of the ornamental work is 
Pompeian in character, this style being chosen as 
admitting of more freedom of treatment—which the 
uses of the building seem to require—both as regards 
colour and form, than the more severely Greek. 
The directors of the Hall deserve great credit for the 
thorough manner in which they have renovated 
and redecorated their property. Mdlle. Nilsson’s 
singing in the ‘“‘ Messiah” on the 5th of next month, 
will be sure to draw an aristocratic crowd, who will 
doubtless test and approve the various alterations 
made with a view to their comfort. 








A MENAGERIE LOOSE. 





An Ohio paper relates an exciting episode in the 
progress of a travelling menagerie and circus. It was 
the afternoon about three o'clock, in a little town 
of Ohio called Dayton, and the performance in the 
Pavilion was nearly over, when there game sud- 
denly a furious gale of wind, followed by a heavy 
shower of rain, which for a short time seemed as 
though it would scatter everything before it. All 























at once the guy-poles inside were lifted from 


‘utterly impossible. 


the ground, and considerable creaking was heard 
through the entire canvas, which spread great con- 

sternation among the vast number of people gathered 
under the Pavilion. It was evident that the Pavi- 

lion would instantly fall unless great force was 
applied outside to hold on to the ropes. Some fifty 
men took hold of the ropes on the south side, and 
attempted to hold it from blowing over, but it was 
In another instant the ropes 
snapped, the centre pole came unfastened, and with 
a terrible crash the large Pavilion was dashed to the 
ground, upsetting at the same time two of the wag- 
gons containing wild animals. At this point several 
voices cried out‘ The animals areloose!’’ This terrific 
alarm, added to the intense excitement caused by the 
falling of the canvas ‘and breaking of the seats and 
screaming of women and children, made confusion 
more confounded, and the scene one of the wildest 
disorder and the greatest danger we ever had occa- 
sion to witness. The people were now all terrified, 
and fled everywhere in the wildest confusion, 
Amid the screams of at least a thousand women 
and children who were trying to extricate themselves 
from beneath the broken benches, and crawling out 
from under the canvas, fathers and mothers franti- 
cally seized their children and rushed their way out 
as best they could. Many of the children were 
pressed down in the excitement and trampled in 
the dirt ; some were very bruised. Men and women 
fled to adjacent houses and closed the doors behind 
to escape from being overtaken by the wild animals, 
which they imagined were in pursuit of them. But 
two persons were seriously injured—one a gentle- 
man who was flung across a bench while attempting 
to support a guy; and a little girl, who had her arm 
broken and received a severe wound on the head. 








THE NORWICH FESTIVAL. 


a 


On Thursday evening the last of the miscellaneous 
concerts came off with the following program :— 


Part I. 
Overture—Leonors.....ssescecceeeeseseres Beethoven. 
Song—‘ The Ray of Hope,” Clarionet —. 

gato (Mr. Lazarus) .......+.++++ ++eeee- Sir H. Bishop. 
Arie" Sorgete,” Maometto ........+++0+- 
Quartett—“ Ecco quel fiero istante "—Madlle. 
Tietjens, Mdme. Trebelli-Bettini, Mr. 
W. H. Cummings, and Mr. Santley .. x ~' M. Costa. 
Mandolinata—Signuor Bettini.............. Paladilhe. 


Cradle Song—"“ Peacefully Slumber” — 

Mdme. Patey, with accompaniment of 
Pianoforte, ole, and Violoncelli...... Randegger. 
Cavatini—“ Nulla da te”—Mr. Vernon Rigby Benedict. 

me raggio”’—(Semiramide)—M 

Song and Chorus—‘ The Forging of the 
Anchor”—Mr. Santle 

Aria—“ Gli an 
Magico)— )—M 


Steen eeeeeeeeeee 


La Scone iad tachciaa™ tins 


Tee ewe eee eeeererenee 


Chorus—“ Sound, peinnen harp” 


Part I. 
Overmes to Kicist’s Drama “ Der Prinz yon 


burg” 
Aria—“ La mia vendetta” (Lucrezia Borgia) 
DigMOE FO ccccccccccccccsccvcecscccs Donizetti. 
Romance—“ La fiancée du Marin”—Madlle. 
TINS 0.0 co cceccerccesoccsceesoscesos H. 8S. Oakeley. 
Song—‘ The Thorn”—Mr. Vernon Rigby . -Shield. 
Song—-“ O fair Dove ”"—Mdme. Patey ...... A. 8. Gatty. 
Duo—* Serbami ognor Semiramide )— 
Malle. Tietjens aa dme. Trebelli- 
Batihial...roccccccseesvesssccscovcccecs 
ont 0 luce di quest’ anima” veo 
—Madlle. Ilma de Murska 





Tre 
seeeeess Blan 
Cornelius March .........+ sececceceeeseees Mendelssohn. 


The new compositions of Mr. Benedict—his overture 
and the descriptive song—created great interest. 
The first—taking them in order of performance— 
drew down a warm encore. We notice that Mr. 
Boucicault is anxious that he should not be accredited 
with the authorship of the words of ‘‘ The Forging 
of the Anchor.” He simply adapted them from 
somebody else—much as he adapts his plays. Mr. 
Boucicault is not a poet, and has the courage to 
confess it. Of Mr. Benedict’s overture to “Der 
Prinz von Homburg" good report may be made. 
There is in the opening movement in D minor some 
happy employment of the brass, forming a capital 
foil to subsequent effects with stringed instruments. 
The allegro in D major swells into spirited strains, 
which evidence the composer’s capacity for climax 
and his mastery over every form of orchestration. 


Duet—“ ‘ervall pe per boschi "—Mdme. 
belli-Bettini and Signor Bettie 





The overture was much applauded. An earnest 
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plauditory compliment was also paid to Signor 
Randegger’s pleasant cradle song, sung by Mdme. 
Patey. Mr. Pierson’s chorus ‘Sound, immortal 
harp,” was more suggestive of the sound than the 
immortality, 

On Friday, as usual, the festival closed with the 
‘* Messiah,” Malle. Tietjens, Mesdames Talbot- 
Cherer, Patey, and Trebelli-Bettini, Mr. Vernon 
Rigby, Signor Foli, and Mr. Santley, were the solo 
vocalists. The band mustered in full force, the 
chorus were irreproachable, and nothing failed to 
render the performance thoroughly satisfactory. 
The full-dress ball in St. Andrew's Hall attended by 
about 400 ladies and gentlemen, who kept up 
dancing till three o’clock, wound up a gathering the 
success of which must be measured with an artistic 
rather than a financial footrule. For the fact cannot 
be ignored that the Norwich Festival of this year has 
turned out, pecuniarily, a failure. The attendance 
has been on the whole scanty, the receipts poor. A 
cause for this falling off is sought in the Norwich 
Election Inquiry now pending: the state of political 
parties and the presence of the Royal Commission 
are said to have utterly and entirely depressed the 
Festival. The patrons have not shown in their 
usual force, and the tradesman is saving for the 
tax collector. Up to the middle of the week the 
receipts had fallen short of those in 1866 of, we hear, 
no less a sum than £1500. This we regret for the 
sake of those charities of which the Festival has 
proved so useful a friend, and which have benefited 
since its first triennial foundation in 1824 to the 
following amount and proportion :— 
The various sums paid to the Norfolk and 

Norwich Hospital, from 1824 to 1866 

(independently of £4807 1s. paid to the 

undermentionedcharities)amountsto £6218 1 9 
The Hospital also derives a permanent 

income of £75 from £2500 Consols, in- 


vested after the first festival in 1824, 
The West Norfolk and Lynn 


Hospital has received ... £1045 0 0 
The Yarmouth Hospital ... 1020 0 0 
ba a Dispensary... 587 7 0 

© Eye Infirmary ........ - 392 7 0 
The Blind Hospital ........ - 887 7 0 
The Sick Poor Society ...... 330 0 0 
The Lying-in Charity ...... 240 0 0 
The District Visiting Soc.. 190 0 0 
The Benevolent Society for 

Decayed Tradesmen ...... 150 0 0 
The Jenny Lind Infirmary.. 205 0 0 
The Royal National Life 

Boat Institution ...... ..... 190 0 0 
The Stanley Home .......... 70 0 0 


4807 1 0 


£11,025 2 9 
The exact result of the present commemoration is 
not stated with precision, but it was hoped on 
Saturday that the receipts would equal the dis- 
bursements, which have been considerably reduced 
as compared with former festivals. There will, 
however, be little or nothing for the local charities. 





THE WORCESTER FESTIVAL. 





The Festival of the Three Choirs opened formally 
at Worcester on Tuesday last under favourable 
auspices. This 146th meeting of the choirs has, as 
usual, been held under the patronage of her Majesty 
the Queen, the Bishop of Worcester being the pre- 
sident. Originally six stewards undertook the 
responsibility of the affair. The number was 
subsequently increased, and for several years past, 
during which the popularity and success of the 
meetings has been so marked, the number has 
run up to fifty or sixty. This year they number 
seventy-two. The venue of the Festival has 
not been again fixed in the Cathedral without 
much powerful opposition; but once more 
the cause of the festival-lovers has triumphed 
against the noble interest brought to oppose it. 
Indeed the general forces of the Festival may be said 
to be stronger this year than before, and this in the 
teeth of opposition. The principal vocalists engaged 
are Mdlle. Tietjens, Mdme. Lemmens-Sherrington, 
Mdme Trebelli-Bettini, Mdme. Patey, Signor Bettini, 
Mr. Vernon Rigby, Mr. Sims Reeves, Mr. Santley, 
and Mr. Lewis Thomas. Mr. Blagrove is the leader 
of the band which numbers 70 performers; Mr. Willy 
heading the second violins, Mr, R. Blagrove the 


violas, Mr. Collins the violoncellos, and Mr. Howell, 
sen., the double basses. The wind band is of 
similar efficiency, Messrs Ratcliff and Crozier being 
principal flute and oboe, Messrs. Lazarus and 
Waetzig chief clarinet and bassoon, while the full 
complement of brass instruments comprises Mr. 
Thomas Harper as first trumpet, and Mr. Charles 
Harper as first horn, other subsidiary instruments 
being also in efficient and practised hands. The 
chorus consists of upwards of 250 vocalists ; com- 
prising, of course, the members of the “ Three 
Choirs” represented at this Festival. Mr. Done 
organist of Worcester Cathedral, is conductor; Mr. G, 
Townshend Smith, organist of Hereford, organist , 
and Dr. Wesley, organist of Gloucester, takes the 
pianoforte. On former occasions the position of 
Dr. Wesley and Mr. Townshend Smith was reversed; 
and why the twogentlemen find themselves in the pre- 
sent respective attitude is one of those mysteries into 
which it is not deemed meet for the public to inquire, 

There had been a preliminary rehearsal on Friday 
in the Hanover Square rooms of the ‘ Prodigal 
Son” and other pieces; and Monday was also taken 
up with rehearsals and repetitions in Worcester. 
The band and choir mustered at the Cathedral at 
half-past ten o’clock, and, with a short interval for 
refreshment, were occupied until five o’clock in the 
evening in rehearsing the least known of the selec- 
tion of sacred music. All the principals, with the 
exception of Mr. Sims Reeves, were present. 
Rossini’s “‘ Messe Solennelle” was gone through to 
the last chorus, and the ‘* Lobgesang ” and selection 
from ‘‘ Judas Maccabeus” also received consider- 
able attention. Mr. Sullivan’s new oratorio ‘‘ The 
Prodigal Son,” was also carefully gone through, the 
composer conducting. The parts allotted in the pro- 
gram to Mr. Sims Reeves were rehearsed by Mr. Ver- 
non Rigby, in the absence of the great tenor. The 
interest taken by the public in this rehearsal, and 
the increase of arrivals in the town, augured so well 
for the prospects of the Festival that the patrons and 
stewards anticipated a large attendance in the 
Cathedral. Accordingly, the division or screen 
between the choir and the nave was removed, and 
benches placed in every available portion of the 
aisles and nave, the ordinary stalls and seats in the 
choir being removed. The orchestra is a temporary 
gallery, constructed at the west end of the nave, and 
disposes indifferently well of the large number of 
performers engaged. It is said to have been designed 
for the accommodation of three hundred and fifty 
persons; but little allowance seems to have been 
made for the size of the instruments which form the 
adjuncts of many of the said persons. The best 
arrangements have been adopted, however, that were 
possible under the circumstances. 

On Tuesday Divine service, commencing at half- 
past eight, was performed in the beautiful and 
gorgeously sculptured Lady Chapel, situated at the 
back of the altar. The musical service, composed 
by the Rev. Sir Frederick Gore Ouseley, was finely 
sung by the Worcester choir, the combined strength 
of the other two choirs assisting in the choral parts. 
Mendelssohn’s glorious anthem, ‘Judge me, O 
Lord,” was also effectively rendered. The first 
lesson was read by the Rev. Canon Wood, the second 
by the Very Rev. Dr. Peel, dean of Worcester; the 
sermon, in special reference to the occasion, having 
been preached by the Rey. Dr. Wynter, canon of 
Worcester. The preacher took for his text the 34th 
and part of the 35th verse of the 7th chapter of St. 
Mark’s Gospel, ‘‘And looking up to Heaven, he 
sighed,” &c. On this theme the rev. gentleman 
based a sensible and well-delivered discourse, in 
which the benevolent purpose of the Festival was 
earnestly, yet temperately, advocated. Avoiding all 
argumentative discussion on the vexed question of 
the use of the Cathedral for these celebrations, Dr. 
Wynter drew attention to the duty and holiness of 
charity, and the especial tendency of religious music 
to awaken this sentiment in association with that of 
worship. Dwelling at some length on the vicissitudes 
to which the poorer parochial clergy are liable, and 
the distress that may await their widows and orphans 
in case of the death of the hard-working and fre- 
quently inadequately-paid head of the family, Dr. 





Wynter made a forcible appeal for contributions to 


the collections which aro made after each morning 
service and performance, and which are the only 
sources of aid brought by the Festival to the many 
who so largely require it. The Cathedral organ not 
being now available, a harmonium was used merely 
to decide the key for the commencement of tho 
choral music. 

When the doors were again thrown open at eleven 
o'clock, the cathedral was soon crowded. At twelve 
punctually the magnificent strains of the ‘‘ Elijah” 
disposed the multitude to silence. The popularity 
of this oratorio no doubt decided the festival author- 
ities to appoint it as the opening work, and the event 
justified their choice, for the great edifice showed 
scarcely standing room. As to the execution of the 
work it is sufficient to mention that Mdlle. Tietjens 
Mdme. Sherrington, Mr. Sims Reeves, and Mr. Santley 
were intrusted with the principal numbers, that 
the tenor music was divided with Mr. Vernon Rigby, 
and the contralto between Mdme. Trebelli and 
Mdme. Patey. Mr. Santley’s rendering of the Prophet 
needs no special description ; his singing on Tuesday 
was worthy of his reputation. The “ Then shall 
the righteous ” was in Mr. Sims Reeves’s best style; 
and Mr. Rigby sang the air, “If with all your 
hearts” with capital effect. Nothing could haye 
been in purer style than the rendering by Mdme, 
Trebelli-Bettini of the lovely contralto air, ‘O 
rest in the Lord;” Mdme, Patey’s share of the 
contralto music was also effectively contributed. 
The choruses went steadily, and the band was 
above reproach. To cite the rendering of such 
pieces as ‘‘ Blessed are the men,” ‘‘ He watching 
over Israel,’’ the invocations of the Priests of Baal; 
the jubilant climax to the first part, ‘‘ Thanks be to 
God ;" and the choral exhortation, ‘‘ Be not afraid ;” 
is to confess the accurate training of the choristers 
and the felicity with which they performed their 
work, At the ‘ Sanctus” the whole audience rose, 
and remained standing to the end. Mr. Thomas 
assisted in the bass part in the quartetts. Among 
the visitors were the Bishop of Worcester and 
party, the Dean of Worcester and party, Sir J. 
Pakington, Lord Raglan, Sir T. Winnington and 
party, Col. Middlemore, and party, Col. Schobert and 
party, W. Laslett, Esq., M.P., R. Amphlett, Esq., 
M.P. and party, W. Price, Esq., M.P., and party, 
Major Winnington, the Mayors of Worcester and 
Gloucester, Mr. Pakington and party, Rev. R. 
Cattley, Dr. Williams (Hon. Secretary), and party, 
&c. The collection at the service and after the 
oratorio amounted to £315. 

The chief feature of the evening concert was the 
performance of Mr. Barnett’s ‘ Ancient Mariner,” 
which was performed with precision, and went off 
with excellent effect, the composer conducting. 
The soloists were Mdlle. Tietjons, Mdme. Patey, Mr. 
Vernon Rigby, and Mr. Lewis Thomas, The most 
successful numbers were ‘‘ The seraph band,” with 
accompaniment of female voices, ‘‘O sleep it is a 
gentle thing,” (beautifully sung by Mdme. Patey and 
encored) ‘‘ Down dropt the breeze” by Mr. Rigby, 
and “ Swiftly, swiftly flew the ship,’ also encored ; 
also the fine quartet, ‘‘ Their souls did from their 
bodies fly.” Mr. Barnett received a warm recogni- 
tion at the end of the cantata, showing the favour in 
which his work stands with the public. The rest of 
the concert was not made up of very artistic materials, 
if we except a charming song of Molique’s, sung by 
Mr. Sims Reeves, a good rendering by Mdme. Lem- 
mens-Sherrington of Rossini’s ‘‘ Dalla rosa,” Mr. 
Carrodus’s masterly execution of Beethoven's violin 
concerto, and a song by Professor Oakley, which 
Mr. Santley rendered with a taste befitting the 
merits of the composition. 

On Wednesday a considerable degree of interest 
centred in the production of Mr. A, Sullivan's new 
sacred cantata, ‘‘ The Prodigal Son.” The position 
which Mr. Sullivan occupies in the world of Art—a 
position in advance of his years, but gained by pro- 
gressive triumphs, all of which have testified to the 
true vis in him—evoked much expectancy as to his 
first step in the highest of all musical achievement, 
the composition of an oratorio. The work in ques- 
tion was composed for the Worcester Festival; and 
its production justified the good things anticipated 





of it. The conception formed of his subject, and 
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the mode in which he has set to work it out, are 
elucidated by Mr, Sullivan in his preface, which 
runs as follows :— 

It is a remarkable fact that the Parable of the 
Prodigal Son should never before have been chosen 
as the text of a sacred musical composition. The 
story is so natural and pathetic and forms so com- 
plete a whole ; its lesson is so thoroughly Christian ; 
the} characters, though few, are so perfectly con- 
trasted, and the opportunity for the employment of 
‘local colour” is so obvious, that it is indeed 
astonishing to find the subject so long overlooked. 
The only drawback is the shortness of the narrative, 
and the consequent necessity for filling it out with 
material drawn from elsewhere. In the present case 
this has been done as sparingly as possible, and 
entirely from the Scriptures. In so doing the Pro- 
digal himself has been conceived, not as of a naturally 
wicked and depraved disposition—a view taken by 
many commentators with apparently littie know- 
ledge of human nature, and no recollection of their 
own youthful impulses; but rather as a buoyant, 
restless youth, tired of the monotony of home, and 
anxious to see what lay beyond the narrow confines 
of his father’s farm, going forth in the confidence of 
his own simplicity and ardour, and led gradually 
away into follies and sins which at the outset would 
have been as distasteful as they were strange to him. 
The episode with which the parable concludes has 
no dramatic connection with the former and princi- 
pal portion, and has therefore not been treated. 

Mr. Sullivan's memory slips when he assumes 
that the Parable of The Prodigal Son has not pre- 
viously been set. Dr. Arnold's oratorio of The Prodi- 
gal Son was given in 1773, being the third original 
oratorio of this composer. It was received most 
favourably, and in consequence of ‘its superior 
renown,” it was given at Oxford on the installation 
of Lord North as Chancellor. Dr. Arnold, then Mr, 
Arnold, thought the occasion a fit and proper one 
for proceeding to the degree of Doctor in Music, and 
accordingly wrote an exercise which he sent to the 
then Professor of Music, Dr. William Hayes. The 
Professor returned the exercise unopened, giving as 
his reason that it was quite unnecessary to examine 
an exercise composed by the author of The Prodigal 
Son. Two years afterwards Dr. Arnold produced 
the oratorio of Elijah; or, the Shunamite, the libretto 
from the pen of Mr. Thomas Hull. It was given in 
the Haymarket Theatre, and ‘‘ most deservedly added 
to the composer's reputation.”’ Dr. Arnold speaking 
of the extraordinary memory of Jonathan Battishill 
said, ‘* Battishill played from memory several songs 
from my oratorio of The Prodigal Son which he had 
not heard for twenty years, and which I had myself 
nearly forgotten.” 

The present cantata is divided into seventeen vocal 
numbers, opening with an overture in F flat, on a 
pastoral subject sustained by the violin and the 
lighter wind instruments, leading to the first chorus 
in D major, ** There is joy in the presence of 
the Angels of the Lord:” a decided felicity in 
choral effect, in which there is a peculiarly happy 
contrast, A solo for tenor which follows on the 
words, ‘* A certain man had two sons,” shows again 
the composer's power in antithesis: the allegro in 
G minor, *‘ Father, give me a portion of goods,” has 
an agitato accompaniment of violins intended to 
represent the trembling eagerness of the demand, 
This portion of the narrative is interrupted with 
admonition and aphorism in the prevailing manner 
of oratorial composition of the day; thus the 
father’s claim for attention, ‘* My son, attend to my 
words,”’ is followed by a cantabile, ‘ Trust in the 
Lord with all thy heart,” and a coda, ‘The path of 
the just is as a shining light; in the treatment of 
which Mr. Sullivan has been particularly suc- 
cessful. Instrumentation forms a prominent part 
in the illustration of the various emotions of 
eagerness, regret, hot, youthful desire, and 
paternal tenderness, After the soprano recitative, 
‘And the younger son gathered all together,” 
the revel is introduced in rather boisterous 
form, which however alternates with the warnings 
given to chorus and contralto solo: the latter 
beautifully sung by Mdme. Trebelli-Bettini: “ Love 
not the world” is the title of an air singularly simple 
and sweet, and full of poetic beauty. Then more 
agitation in the orchestra, expressive of the rapid 
waste of health and wealth and content; and 
then the soprano takes up the story of riot 








and famine, the latter pathetically indicated on 
the words, “And no man gave unto him.” At 
this point an air is assigned to the soprano, who 
has hitherto merely recited the history—a full 
pathetic melody set to the reproachful admonition, 
‘‘O that thou hadst hearkened tomy commandments.” 
The most réussi effort of the composer is the treat- 
ment of the verse ‘I will arise,” so often treated 
before. It begins with soft arpeggios on the reflec- 
tion upon the father’s hired servants, till the prodigal 
conceives the resolution to return, at first humbly 
expressed, then gathering fervour as it proceeds, and 
displaying the fulness of contrition and emotional 
agitation in the confession, ‘Father I have sinned.” 
Soft and sustained chords denote the sinner’s re- 
pentance, and are replete with expression. Nor 
could a better execution of the solo be conceived than 
that of Mr. Sims Reeves, to whom it was assigned. 
After a little more aphoristic reflection on the part 
of the chorus, the incident of the return is reached, 
and the duet between father and son follows, 
in which the alternation of peniténce and 
joy, of remorse and forgiveness is shortly—too 
shortly—exemplified. The full fatherly satisfaction 
is reserved for a following number, “ For this my 
son was dead and is alive again,” which is much 
happier, and a brilliant passage for violins illustrates 
the deep gratitude which takes shape in the 
aspiration, ‘* Blessed be God who hath heard my 
prayer,” pointing the choral moral in F minor, 
“O that men would praise the Lord.” The 
episode of the envious brother is not introduced: Mr, 
Sullivan has no heart to devote to the petty vices. 
Penitence and forgiveness are his theme, and the 
religious spirit in which he has set to work to ex- 
pound them admits of no qualification. In only one 
instance does the worldly character intrude—in the 
revel scene, and here he may defend himself on 
dramatic grounds. The work is a high work, full 
not only of pretension but of admirable performance. 
We may have opportunity to refer to it on a future 
occasion, merely taking here occasion to remark on 
the excellence of its execution at the hands of Mdme. 
Tietjens, Mdme. Bettini, Messrs. Sims Reeves, and 
Santley. Mr. Sullivan conducted in person. 

A selection from ‘‘ Judas Maccabaeus” filled up the 
remainder of the morning, including the overture, 
several of the finest choruses, and most of the 
favourite solos, by Mdlle. Tietjens, Mesdames Lem- 
mens-Sherrington and Patey, Mr. Vernon Rigby and 
Mr. Lewis Thomas. The lovely air, ‘* Pious orgies,” 
was sung by Mdme. Lemmens-Sherrington with every 
charm of voice and style. Mdlle. Tietjens’s rendering 
of “ From mighty Kings ” was full of spirit and brilli- 
ancy, Mr. Rigby, who in Mr. Reeves’s absence, took 
all the solo music, signalised himself in ‘‘ Sound an 
alarm,” in which he certainly surpassed the expec- 
tations of those who heard him; and Mr. Thomas 
gave with martial and characteristic fervour, ‘* Arm, 
arm, ye brave.” The choruses were given with 
precision, and the band played the accompaniments 
in suitable fashion. The collections of Wednesday 
amounted to £2 0 15s. 

The concert of the evening included a selection of 
Rossini’s works under the title “ Hommage a 
Rossini ;” comprising the Preghiora from ‘‘ Mosé in 
Egitto,” the overture from “ Guillaume Tell,” the 
quartet, ‘‘ Cielo il mio labbro.” Mdmes. Lemmens 
and Bettini, MM. Bettini and Santley were the 
artists. In addition to the Rossinian element the 
music to the ‘* Walpurgisnacht” and a selection from 
‘*Oberon” were given. The excellence of the 
program will thus be recognised, and we may add it 
was as excellently carried out. 

On Thursday the morning was taken up with 
Rossini’s ‘‘ Messe Solennelle” and Mendelssohn's 
“ Hymn of Praise,” the executants being the same 
artists who sustained these works at the Norwich 
festival. Much therefore of the effect produced a 
week before was here repeated : once more Malle, 
Tietjens made a triumph with the “ Crucifirus,” 
once more Mdme. Trebelli-Bettini was admirable in 
the “ Agnus Dei;” Mr. Santley also repeated 
a former success in the ‘‘ Quoniam.” The choruses 
were somewhat unsteady, the conducting not 
being perfect. Mr, Townshend Smith officiated 








at the organ, and the Prelude Religieuse, which had 





been omitted at Norwich, was given in shortened 
form. In the “ Lobgesang’ Mr. Sims Reeveg 
achieved much admiration for his rendering of 
‘* He counteth all your sorrows,” and “ The sorrows 
of death.” Mdme, Lemmens and Mdme. Patey 
were likewise in capital voice; and in this portion 
of the day’s proceedings the effects of band and 
chorus were much happier, their precision being 
much more marked. The morning's collection 
amounted to £200. 


Not a little of the effectiveness with which the in- 
strumental portion of the performances at the Festj- 
val was carried out is due to the electric organ erected 
in the orchestra by Messrs. Bryceson, of London, 
The invention is by an Englishman, Mr. Charles 
Barker, an ingenious mechanician, who had 
previously distinguished himself by his clever 
‘‘pneumatic action,’ a contrivance having the 
same purpose of counteracting the great weight 
which the player has to overcome in pressing down 
the keys of a large organ, the resistance of which 
sometimes in the lower notes is equal to many 
pounds against each finger. Whereas the ‘ pneu- 
matic action’? remedied this by a force in aid of 
the finger, acquired at the moment of pres- 
sure, and derived from the main reservoir of 
wind; the same effect is obtained in greater 
degree, and with more promptness and simplicity, 
by means of a galvanic battery, which supplies the 
necessary power and instantaneous action at any 
distance that may intervene between the performer 
and the mechanism to he moved—either valves or 
draw-stops. In the present instance a wire of an 
inch in diameter conveys the electric current a 
distance of 35 feet from the player to the instyument, 
The first invention of Mr, Barker, after being de- 
clined by the English organ-builders, waa taken by 
him to Paris, and adopted by the eminent French 
builder, M. Ducroquet; and, subsequently, by M. 
Cayaillé-Col, 


Es 


Tue Late Mr. James Cooxz.—The death of Mr. 
James Cooke, one of the best known and most 
highly respected professional equestrians of his day, 
is announced. The late Mr. Cooke was a member 
of the celebrated family of Cookes, whose circuses 
have been the delight of the past three generations 
of Great Britain and Ireland. His father, Mr. 
Thomas Cooke, built the first circus in Edinburgh, 
in 1835, and Mr. James Cooke during that year 
married an Edinburgh lady. He was the leading 
rider of the company, which, by the way, was wholly 
composed of the sons and daughters of Mr. Thomas 
Cooke, numbering in all 19; and the great Ducrow 
admitted that young James Cooke excelled him in 
several acts of equitation, and proved all in all the 
only real rival he possessed in the profession. 
Shortly after 18836 Mr. James Cooke became pro- 
prietor of acircus of his own, his brother Henry at the 
same time leasing Astley’s in London. James Cooke 
was frequently in Scotland, where he held full com- 
mand of the equestrian business, and in no town 
which he visited was he more popular than in Edin- 
burgh. He retired from the profession in 1849 with 
a moderate fortune, and purchasing a small 
a near Dalkeith, lived there for a year; but 

ing of an active disposition, and loving fondly the 
pleasures of the ring, he collected and trained 
another stud of horses, and recommenced as & 
circus manager in 1850, from which time till 1856 
he pursued a pretty prosperous career. More in 
accordance with the wishes of his Edinburgh wife 
than of his own inclination, he finally retired from 
the equestrian profession in 1856, and since then he 
has resided in Edinburgh, where he was well known 
to a very large circle of friends, Mr, Cooke was of 
a-shy and reserved disposition, but possessed a 
kindly heart, and no needy professional brother ever 
applied to him for assistance in vain. He died on 
Sunday morning, rather suddenly, of apoplexy, at 
Portobello, where he had been residing for the 
past month,—Scotsman, 
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“My Enemy's Daughter.” A Novel. By Justin 
McCarrny, Author of “Paul Massie,” ‘The 
Waterdale Neighbours,” &c. 8 vols. (London: 
Tinsley Brothers. 1869.) 

“‘ My Enemy’s Daughter” is the autobiography of 
Emanuel Temple Banks, a sometime primo tenore, 
who for “professional” reasons dropped his last 
name, attaining the same end by cancelling the tail, 
that is more commonly aimed at through the assump- 
tion of an aristocratic prefix, and having thus a 
chance of a fair start with Mr. Montmorency 
Smith, Mr. Fitzcourtenay Jones, or Mr. Wellington 
Gubbins. Whether either singer or public is the 
gainer by such freaks in musical nomenclature, we 
need not stop to decide. At thirty-five years of age 
Mr. Temple is indulging in a melancholy retrospect 
on a wet Sunday evening in the ‘leaden heart of 
London,” to wit, Bloomsbury, and the reader learns 
from these reminiscences the early circumstances of 
the hero. He was the son of a boat-builder in a 
little seaport town, and his father’s misfortunes left 
him no other inheritance than a fine voice, which 
supplements his small pay as an attorney’s clerk with 
twenty pounds a year as tenor in the church choir. 
The story hangs chiefly on the soprano in this choir, 
Christina Braun, the daughter of a decayed German 
toy-maker; and the basso, a journeyman carpenter, 
with a fine voice aud beard, and superior presence, 
plays also an important part, Matters rarely go on 
comfortably for long in church choirs; and Christina 
having accepted a music-hall engagement offends 
the straight-laced of the congregation and is com- 
pelled to resign her post, The carpenter had been 
allowed the privilege of escorting Christina to her 
secular engagement; and Mr, Temple’s affectionate 
interest in the young lady taking him also to the 
tavern, he gets well rated by her, and well thrashed 
by the carpenter, whose name by-the-bye is Edmund 
Lambert. The fight takes place on the beach after 
dark; and Temple having been finally knocked down 
by his opponent, finds on regaining his senses 
Christina bending over him. An explanation takes 
place, and the two combatants become fast friends— 
Temple in opposition to poetical justice becoming 
from that time the lover, and Lambert merely the 
‘‘ friend” of Christina. Christina's father is a not 
uncommon character among Germans. The old 
toy-maker is much given to smoking, and from 
his clouds evolves all kinds of theories on the 
beauty of life, while the practical necessity of 
providing means to sustain life, ignored by him, is 
perforce and cheerfully accepted by his daughter. 

When Christina leaves the church, an at- 
tempt is made to utilise her father's acquire- 
ments, and ‘“‘ Mr. and Miss Braun’s school”’ appears 
to have a fair prospect of success, But the old man 
dies, and of course the familiar intercourse between 
the lovers is not allowed to continue without some 
scandal by the tattlers of the neighbourhood, which 
ultimately reaches Christina’s ear, and induces her 
to leave her home and her lover, without giving him 
any clue to her destination, Emanuel is, as in duty 
bound, almost out of his wits: he thinks no more of 
the attorney’s office; enters on a wild-goose chase 
after his fiancée, goes to Germany to see her relations, 
learns that their knowledge of Christina’s whereabout 
is as limited as his own; returns to England, and 
lives a Bohemian life in London, endeavouring to 
gain a livelihood by his musical abilities, the 
measure of his success being the fact that his actual 
home after a seven years’ struggle is a room in a 
“villa” in a swampy suburb. His description of 
this locale is worth quoting :— 

“T was living in a low and swampy district on the 
Surrey bank of the Thames, in the Putney direction. 
I lodged there with a poor, respectable, and ladylike 
old person, whose appearance attracted me when I 
happened to come that way hunting for cheap and 
airy apartments, The neighbo 8 population 
consisted chiefly of brick-makers and market-gar- 
deners. A park having been promised, a few rows 
of cheap stuccoed houses were built, and christened 
Albert Terraces, Garibaldi Villas, Alma Places, and 
such other appropriate and attractive names as the 
whirligig of time chanced to bring within the easy 
intellectual range of speculating builders. The 











roads were damp and undrained, and the whole 
place looked specially cheerless. The inhabitants 
of the terraces, villas, and places in no case belonged 
to the indigenous population, but were of a half-gen- 
teel, half-pauper, and wholly nomad class, like 
ourselves. Many people tried letting lodgings or 
opening schools there, and failed. One or two 
persons having privately the care of insane patients, 
and probably rather anxious to keep them insane, 
brought them to bide in this dismal swamp. A few 
government civil officers—Customs, Inland Revenue, 
&e.—who had not risen in their departments, came 
and settled there. A forlorn water-colour painter, a 
hopeless photographer, were among our neighbours ; 
in fact, any kind of people, who, dreadfully poor, yet 
would not wholly abandon the appearance of gentility, 
drifted thither naturally. So long as the villas and 
cottages were kept in decent repair, they looked 
pleasant enough, and indeed rather fine andimposing. 
A semi-detached villa with a vast row of steps, and 
urns at either side, somewhat awed the visitor at 
first; but the urns were full of dry mud and dead 
leaves and spiders ; the drawing-room was uncarpeted 
and hardly furnished; a dirty slatternly servant, or 
a little girl with a torn frock and curl papers, opened 
the door; grass and weeds grew upon the sides of the 
parapets; the only traffic consisted of great coal 
waggons going to and from the neighbouring railway- 
stations. The lanes were blocked up with perpetual 
mud ; the frog looked in at the kitchen window ; the 
maggot and the worm made themselves free of the 
back-parlour. Here and there small rows of shops 
had been begun, and suddenly stopped, and no one 
ever seemed to have any idea of completing them. 
My landlady’s daughter called the whole settlement 
‘a refuge for the destitute.’ It was decaying, but 
not venerable ; it was new, but not fresh; it had all 
the disadvantages of newness, and allthe defects of 
age. I heard alady near whom I happened to sit one 
evening in a river-steamer describe it toa companion, 
when its swampy flats came in sight, as ‘a deathy, 
place.’ The phrase was picturesque, effective, and 
very appropriate. It did look a deathy place; but 
it had the advantages—to me supreme—of being 
very cheap, and of having easy access to the river, 
and therefore ta town,” 


His landlady—a widow bewitched—and her daughter 
are destined to exert no small influence over his 
future: the daughter—Lilla Lyndon—and our hero 
form a kind of alliance; aad Lilla’s represen- 
tation on behalf of Temple to her rich uncle—an 
M.P. and a connojsseur—is nearly the means of 
bringing about an interview between Temple and a 
new and wonderful prima donna, Malle. Reichstein, 
who turns out to be no other than the long-lost 
Christina Braun. The effect of Lilla’s good offices 
is however marred by her having endeavoured to 
interest the prima donna in Temple’s favour by 
stating that they were engaged to be married, which 
produces a letter from Malle. Reichstein to her 
former lover, containing a cool “ greeting” and final 
“ farewell.” The effect of this letter on poor 
Temple may be imagined; at last he seeks an 
interview with some notion of explanation; but 
Christina has left London for the Continent, and he 
is in despair. However, he determines on attaining 
eminence as a singer, and feels sure that some time 
or other he will be enabled to figure as the primo 
tenore to his old love. 

Previous to this, in one of Temple's professional 
wanderings he had made a new acquaintance—a 
kind of Crichton in accomplishments, but up to his 
eyes in dissipation and difficulties. This most in- 
consistent worthy is admirably sketched, he plays a 
conspicuous part in the drama and the dénouement, 
but we must dismiss him shortly with the announce- 
ment that he turns out to be the husband of Mrs. 
Lyndon and the brother of the dilettante Member of 
Parliament; and that his scoundrelism is on a par 
with the versatility of his talent. This fellow 
serves to bring about an introduction of our hero 
to another Lilla Lyndon, the cousin of the former 
one, and daughter of the M.P. Temple moreover 
meets in London and renews his intimacy with Ned 
Lambert, now a successful organ-builder, 

The career of a prima donna is of course pretty 
well chronicled, and Temple soon hears of her, no 
longer Malle. but Mdme. Reichstein: but though 
she has or has had a husband, public fame is by no 
means certain as to his position or his identity, It 
is after a little féte at the cockney’s paradise—the 
Ricimond Star and Garter, that Temple is first 
brought face to face with Mdme. Reichstein, and the 
meeting is unsatisfactory enough, though effective 





as the first dose of the medicine which is ulti- 
mately to cure his hopeless passion. The 
lady’s love for Temple had never been very great ; 
she was a true artist, and her ambition was 
entirely to excel in her art; his love of musie, 
on the other hand, was a mere bread-and-cheese 
affair, and he cultivated his talents chiefly for the 
sake of a livelihood, and as a means of bringing 
him near to the woman he loved. However, he 
succeeds beyond expectation in his profession, 
and before long Christina and he are actually 
singing together at the Opera, The drawbacks to 
his perfect happiness are—that Christina keeps him 
at a distance and coquettes with others, that she 
either is or has been married, and that she is con- 
stantly haunted by Mr. Lyndon the connoisseur, who 
does not make himself more agreeable than neces- 
sary to Temple. The situation however is 
somewhat cleared up by the appearance in propria 
persona of the lady’s mysterious husband,—a former 
music-master, a highminded Italian refugee, and a 
conspirator, who does not seruple to use his wife aa 
a means of furthering his “ patriotic” intentions, 
Temple’s love is now pretty well cured. 

And in good time. For soon after he meets the 
second Miss Lyndon in society, and prepares to fall 
over head and ears in love with her; and as Ned 
Lambert does the same thing with Lilla No, 1, Chris- 
tina’s original brace of lovers are in the way of being 
duly provided for. Christina herself has a rival in her 
own domain, and her voice temporarily fails her at 
a critical time, giving a triumph to Malle. Finola; 
but the latter is removed by an _ aristocratic 
marriage, and Mdme. Reichstein recovers her voice 
and position in a subsequent season, achieves a 
triumph, and determines thenceforth to give up 
her art and devote herself entirely to her husband, 
His plottings have not been successful; he gets 
mixed up in the Orsini conspiracy, and has a very 
narrow escape with his life; the affair having been 
betrayed by the worthless Crichton-like scamp before 
alluded to, who, in his turn, is duly put out of the 
way by a stab from another Italian “ patriot,” 
Another and a last farewell letter from Christina 
concludes the drama, after the stage has been cleared 
of incumbrances, and those remaining have been 
made as comfortable as possible, 

Mr. McCarthy may be congratulated on having 
produced a somewhat original and a successful novel, 
The characters and incidents are all true to nature: 
not the less so from the fact that they mostly con- 
trive to render themselves and those around them 
uncomfortable ; a feeling which affects the reader in 
no small degree, and which adds to the peculiar 
interest of the book, and stimulates the desire to 
arrive at the end. Yet the sense of relief at the 
conclusion is not entirely satisfactory; and one 
feels a kind of regret that the characters have 
disappeared while so much vitality remained. This 
fully proves that recurring sensation is not at all 
necessary to create lively interest, for of sensation 
in the modern sense the book has not a vestige. 








Eccentric TrRavELLing.—The Englishman of 
the continental imagination is about the most 
curious being one could conceive. He is always 
doing impossible things, which no other person 
would ever think of attempting. The last exploit 
of his which we have heard is related by a South 
Russian newspaper. According to this authority 
the English consul in Odessa recently received a 
visit from one of his countrymen who asked the 
shortest way to India. The consul advised his 
visitor to commence the journey by crossing the 
Black Sea. He answered that he wished to go by 
land. Then said the consul, “go with the mail.” 
“Not at all,” seid the Englishman, “I myst make 
the whole journey on foot.” The consul offered no 
resistance, but gave the man all necessary in- 
formation, and he then set out on bis long end 
difficult journey. A few days afterwards a second 
Englishman called upon the consul, ‘ Have you 
seen a traveller,” asked this new visitor,“ clad 
something like me, ou hig way to India on foot ?” 
The consul answered in the affirmative, adding\ 
that the man must be out of his senses to under- 
take such a journey. “ Ob, not in the least,” was 
the answer,‘ he wagered he would g° from Delele 
to India on foot. I am following him in the 


way in order to see that he fulfils all the conditions 
upon which we agreed,” 
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JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN, 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL; 
LATA OF ALL SAINTS’, MARGARET STRERT. 





CRAMER & CO. LIMITED, 201, Recent Srreer; 
HAYES, Lyauu Puacze, 8.W. 








CRAMER'S 
GLEES AND PART MUSIC. 
No. s. d. 
1. Bethlehem ..........00005 .»- Gounod 0 3 
2. O Salutaris Hostia.. ..Gounod 0 2 
3. Ave Verum ........ NMEA 08 
4 The Faded Rose.. eee ..J.G. Calleott 0 3 
6. Sweet Vesper Hymna .. sp ndccenageensehenbaed H. Smart 0 3 
6. ee -G. A.Macfarren 0 3 
7. Lullaby . «J. Barnby 0 2 
8. Merrily wake Music's Measure . ..Barnett 0 3 
9. Cradle Song.. HH. Smart 0 8 
10. Safe Home |! (Dr. "Neale’s Funeral 1 Hymn). .- Willing 0 8 
11. Harvest Home ........... .G@, A. Mactarren 0 8 
TR, Fhe BEING ccccicccccccvcccesecoceed G. A. Macfarren 0 5 
13. Lo, the oe « aokteaen M. W. Balfe 0 3 
14 Allisstill .......... ..G. A. Macfarren 0 3 
15. By Babylon's Wave.. ° --Gounod 0 6 
16. Cheer up, Companions . iio tee C. Becker 0 3 
17. Be Peace on Earth ......0cc.ssecessececs Dr. Crotch 0 8 
18. Bless’d be the Home...... -+eJ. Benedicu 0 2 
19. Crocuses and Snowdrops .... é H. Smart 0 38 
90. Lo, Star-led Chiefs ........seeeseceeeeeesDr, Crotch 0 8 





LONDON: 
CRAMER & CO. LIMITED, 201, Recent Srneer. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS, 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No, VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 


Lonpon : 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





OYAL ACADEMY of MUSIC.—It is proposed 


to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 

The following Subscriptions have been received, in addition to 
those already announced :— 





£3. d. Ze. da. 
Davison, J. H. 1 1 0} Litueton, A. H., Esq. 1 1 0 
Davison, W. D., - 1 1 0} Macirone, Miss C. A. 010 6 
Deacon, H. C., —_- 33 ¢ Nicholson, Miss - 
Ella, J., Esq. 100 chester) ........ 010 0 
Goldschmidt, 0. 1 1 0| Oliphant, T. ‘Esq. 110 
Goldschmidt, Mdme. Potter, Cipriani, Esq. 6 5 0 
Lind 11 0|8.G, - 0650 
Goddard, Mame. Ara- Barnett, Robert, Esa. 110 
ME escctcccseee 2 3-0 Blagrove, R., iq, « 010 6 
Hele, J., Esq. (Bod- Harper, T. E -— ee. 
a PRT 010 6| Hullah, John 110 
Isaac, B. R., Eq. Lucas, Mrs, Fredk.. 1 1 0 
(Live: l).. 1 1 0} Prentice, Ridley, Esq. g2a¢ 
Kent, Mrs. (do.) . 010 6 Reeves, J. Sims, Esq. 1 1 0 
Littleton, H., Esq... 1 1 0 


Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W 








Che Orehestra. 


TERMS OF SUBSCRIPTION. 





YOR STAMPED COPIES, 


Per Year ee eo ee ee 178. 4d. 
» ¥-Year .. oe ee ee - 8s. 8d. 
»» Quarter .. oo ee + 48, 4d, 
Payable in advance, 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 


line (of eight words) afterwards. 
*,* Carqugs AND Post-OrFick ORDERS TO BE DRAWN IN FAVOUR 


or J, SWIFT, 55, Kina-staggt, Recent-staret, W. 


Orrices: 55, Kina Street, Recent Srreet, W. 
AND 
59, Fizet Street, 


FROM BITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





M. E. T. 8.—We hope to hear from or see you shortly. 

C. L.—We will endeavour to meet your views. Succinctness 
and condensation are desirable. 

M. X. H.—Your rendering is sufficiently good to induce us to 
request you to alter the second line of second verse, the 
accent of which is faulty, and to rewrite verse 8, the first 
four lines of which are altogether wrong. In future 
please to spell rnythm with an u. We may further 
remark that though we have met with a calm sea, we are 
unacquainted with “ waves without motion.” 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY 


—_—>— 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, SEPTEMBER 10, 1869. 








Mr. Neville is engaged at the Olympic for three 
years. 





The Adelphi opens for the winter season on Wed- 
nesday, September 15th, with Messrs. Boucicault’s 
and Byron’s drama of “ Lost at Sea.” 





Mr. Jefferson's ‘ Rip Van Winkle” has so 
delighted his countrymen that he is asked to build a 
theatre of his own, and go on acting Rip for thirty 
years. 





An adaptation of an old play by Victorien Sardou 
entitled “‘ Le Diable Noir” will afford Miss Neilson 
an opportunity of making her entrée at the Gaiety. 
My. Wigan will play the hero, 








According to La Gazette des Thédtres, Mdme. 
Pauline Lucca has assumed a new character—that 
of plaintiff in an action for divorce. 





Nilsson and Faure have had a great success at 
Baden in “‘ Faust ’—stalls let for three pounds, and 
boxes for twelve. Alboni has also sung there, 





The Lydia Thompson troupe of “blonde bur- 
lesquers ” cleared 75,000 dols. in forty-five repre. 
sentations in New York, The grave Philadelphians 
do not like their coming. 





A fresco has been discovered in Pompeii repre- 
senting the circus as it must have appeared shortly 
before the eruption of Mount Vesuvius. Tho 
amphitheatre is planted with trees, 





A grand organ of some forty sounding stops is 
approaching completion at the factory of Messrs, 
Bryceson, and destined for the Catholic Pro-Cathe- 
dral, Kensington; it is divided so as to show the 
west window. 





Madlle. Mallinger, the swimming prima donna of 
Herr Wagner’s new opera, is about to marry Herr 
Diiringsfeld, a comedian, who once saved her from 
an assassin’s pistol at the expense to himself of a 
serious wound, 





M. Eugéne Godard, the aéronaut, made an as- 
cent a few days ago at Rheims, but in alighting 
his balloon, the Cité-de-Florence, was caught in a 
gust of wind, and torn into strips. Fortunately the 
persons in the car, three in number, were unhurt. 





An electric organ is being built by Byrceson and 
Co., for St. Peter’s Church, Bayswater; it is to be 
placed within the case of the late organ in the west 
gallery, but the keyboards are to be with the choir 
at the east end of the church and close to the altar. 





We hear of a goodly sum paid by Mr. Toole to Mr. 
Byron or a three-act drama—a minimum of £650, 
with an additional proportion if the piece is success- 
ful. In this play Mr. Toole will play a travelling 
mountebank of the pathetico-comic order. The 
piece will be produced at the Gaiety. 





The Strand shortly will be honoured with another 
Theatre. The spot is a few doors from the Adelphi, 
lately occupied by the Bentinck Club, which has 
ceased to exist, its furniture having been sold off 
last Wednesday. The spot is purchased, Mr. C. J. 
Phipps, F.S.A , the architect, has finished his plans, 
and the building is expected to open at Christmas. 





Mr. Barry Sullivan commences his winter cam- 
paign at the Holborn on Saturday, September 25th, 
with a new and original comedy, by Thomas Morton, 
Esq., entitled ‘* Plain English,” in which Messrs. 


'| Barry Sullivan, George Honey, J. C. Cowper, W. H. 


Stephens, W. Evans, Charles Horsman, &c., Mrs. 
Herman Vezin, Miss Jane Rignold, Miss Howard 
and Miss Marlborough will appear. The comedy 
will be preceded by a new and original sketch by 
Harry Lemon, Esq., called ‘* Wait for an Answer.” 





From a much advertised song written by ‘the 
true poet” of the Atheneum, and called ** We two,” 
(by the way the title has been previously appro- 
priated by Miss Jean Ingelow), the following elegant 
lines are quoted in the advertisement as sample of 


the rest :— 
** We two no more shall be 


Never what we’ve been.” 
Surely the emphasis of negation is not strong 
enough. Would it not better ran— 


We two no more shan't be 
Never not wot we've been. 





The following engaging version of the Lucas tra- 
gedy is the last complexion put upon it by our lively 
neighbours. Lucas, as he was about to enter the 
cage, was attracted by the singular beauty of a young 
girl, whose expression of anxiety fascinated him, and 
instead of fixing a steady gaze on the lions, his eye 
wandered to her. The lioness, no longer under the 
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magnetic influence of his glance, sprang on him | The ink-stain on the marble group in front of the 
unawares, and at fearful odds for him, as poor) Paris Opéra has been removed by applications of 


Lucas had by accident taken a slight ridingwhip 
instead of the loaded cane with;which he was usually 
armed. 





The Pays stated, after the death of Lucas, that 
the Government was about to prohibit all public 
exhibitions of wild beasts, the main interest of which 
consists in the possibility of a man being killed 
before the audience. While this matter is sub judice, 
a frightful case of the immolation of a human being 





| 


oxalic acid, steam, and other remedies, which have 
succeeded in restoring the whiteness of the marble. 
At present the only corrosive stain left upon this 
memorial of Frenck art under Napoleon III. is 
stamped by the acid of M. Veuillot’s parting words, 
who remarks in his journal, that ‘‘ The young ladies 
are cured! Pearl powder has restored to them their 
natural whiteness. The cure was effected on the 
spot. More fortunate than some others, the marble 
maidens are not sent to the hospital. They will 


in one of those Spanish bull-fights patronised by | continue to decorate the public street, official types 
the crown, has occurred at Juras, in the Gard. On| of the choregraphic art at the epoch of the grand 
Sunday one of the bulls tossed a man, killed him in| maturity of the Second Empire. Posterity will 
an instant, and ran about the circus with his entrails | behold this marvellous work. It will say, ‘ Thus 


twisted about the horns. Nobody thought of 
stopping the performance, which went on for three 
hours afterwards. 





The following note, which appeared last week at 
the tail of the notice of the Norwich Festival in the 
Times, is very refreshing. But who is the Mr. 
Barclay who has so verdant a belief in the venality 
of critics ? 


“Mr. Barclay, who gives no address except London, 
and who has insulted our musical reporter at 
Norwich by writing him a letter enclosing £20 in 
notes in order to influence his criticism on some 
of the performances at the festival, is desired to call 
at our office for those notes, which will be delivered 
to him after he has described them, and given their 
numbers and his address.” 


The Times lets off the bucolic Barclay too leniently. 
He deserves to have his notes sent to the poor 
box. 





Geoffroy has re-appeared at the Palais Royal in 
the ‘‘ Madame est Condiée’”’ of MM. Bernard and 
Grangé. A new vaudeville by the same author has 
also been produced. This is an occasional piece 
founded upon the demand for actresses for the 
theatre at Cairo at present existing in Paris, and is 
entitled ‘On demande des Ingenues.” Two young 
vagabonds, one of whom, Toccasson, is personated 
by Hyacinthe, advertise for ingenues, and enter into 
some elaborate and not over moral arrangements. 
Feminine jealousy, Toccasson being married, com- 
plicates the intrigue, and much mirth is evoked. 
The undisguised coarseness of the language entitles 
this piece to rank with those fifteenth and sixteenth 
century productions which are held up by the French 
critics as models of the ‘“‘ esprit gaulois.” 





At Toronto lately, a man having entered the pit 
of the theatre in a state of intoxication, and made 
himself offensive to the audience, was arrested. 
The persons in the pit stood up and turned to 
observe what was going on, and their action caused 
some very timid or very mischievous person to give 
an alarm of fire, the most terrible cry which can be 
raised in a public building. As usual, there was a 
senseless and selfish rush for the doors; and 
though some gentlemen, with more sense and pre- 
sence of mind than the rest, did their best to calm 
the excitement, the dress circle was more than half 
empty in a few seconds. When it was discovered 
that there was no foundation whatever for the 
alarm, the fugitives returned to their seats, looking, 
in many cases, rather foolish and disconcerted. 





Most of our readers will remember that none too 
ingenious bit of mechanical deception, the Authropo- 
glossos. They have an Anthropoglossos at Hamburg 
—a real bit of mechanism this time. Professor 
Faber’s speaking-machine is to be exhibited at 
Hamburg during the continuance of the International 
Horticultural Exhibition. It is said to articulate 
various words, and even to answer questions and 
simple sentences with wonderful distinctness. This 
is by no means the first invention of the kind that 
has been exhibited. Wolfgang von Kempelen, the 
inventor of a chess automaton, who was born at 
Presburg in 1734, and died at Vienna, 1804, both 
constructed a machine of the kind and wrote on the 
subject. The machine about to be exhibited at 
Hamburg is, however, more perfect than any pre- 
yious invention of the kind, 





was it that they danced!’ It will also tell how 
long the dance lasted, and how it ended. And per- 
haps this will explain that.” 





Spiritualism is thriving in America. We read of 
new séances—one by Messrs Bastian and Hough, 
who appear to be rivals of the Davenports. The 
room in which a late séance took place was, of course, 
darkened, for the spirits love darkness rather than 
light, and the two young men being bound by a com- 
mittee chosen from among the audience, and placed 
near a table, on which were various musical instru- 
ments, bells, &c., the instruments were played upon 
and the bells were rung and thrown from the table, 
floated about the room, and performed various other 
eccentric movements. Then the young men were 
unbound, and were afterwards bound by the spirits, 
or somebody, or something, and iron rings were 
slipped on their arms, and then slipped off again, 
their arms and wrists being all this time firmly 
bound—at least so it appeared ; but as all these per- 
formances took place in the dark, it is, of course, 
impossible to speak with any certainty on the 
subject. 





A large residence is being built at Eton, near the 
South Meadow, for the Rev. Dr. Hayne, organist of 
Eton College Chapel, succentor and musical in- 
structor. The building will include a music-hall, 
constructed on the best-known acoustic principles, 
for the practice of the boys. In size the hall will be 
60ft. by 30ft. The builder is Mr. Grey, of Windsor. 
We trust that Dr. Hayne is not subject to rheuma- 
tism or catarrh, as the site is low and in flood times 
under water, so that some difficulty was experienced 
in the foundation work. Arches have therefore been 
constructed, and it is hoped that security has thus 
been effected. The piece of land upon which the 
music-hall will stand is that triangular close which 
many years ago was known as Parson’s Herne, and 
more recently as Garraway’s Meadow, from the cir- 
cumstance that it belonged to and was used asa 
bowling-green by Mr. Garraway, then host of the Old 
Christopher Inn, at that time within the college. 
In the college chapel a beautiful oak gallery for the 
new and powerful organ is in course of erection. 





The idea of a baby-show has been outdone by our 
Ameriean cousins, who by the way were the original 
inventors of the notion. A fat-man-show is the 
last sensation. At Gregory’s Point, Conn., on the 
19th of August, 180 of the fattest men in the 
States appeared to strive with each other in the 
scales. The judges began weighing them at 10 
o'clock in the morning, and it was 3 before the 
arduous task was concluded. After business, 
pleasure set in, and consisted of games of leap-frog 
and other athletic sports. In leap-frog the Daniel 
Lamberts were so agile as to astound the spectators. 
‘‘Their agility was wonderful,’ writes the reporter 
of the Tribune. ‘‘ When Donnelly made a back for 
Sherwood, who lightly and gracefully cleared it; 
and when Sherwood bent his portly form to the 
springy Hubbard, who left it beneath and behind 
him at one and the same time, there was such a 
clapping of hands and such a waving of handkerchiefs 
as might have raised all the spirits whom Glendower 
failed to bring to terms at his magic call.” Boxing 
bouts followed the leap-frog between a couple of 
doughty champions, who weighed respectively 256lb. 
and 235lb. The affair was wound up by the elec- 





tionjof a President, who;was chosen simply on the 
score of his wonderful pre-eminence in fat. He had 
accumulated 358lb.; the other officers of the asso- 
ciation were all taken rateably. We are informed 
that the Herald correspondent fainted from the heat, 
which the fat men bore like heroes. 

The Paris Tribunal of Commerce has just been 
called on to decide a question of breach of contract 
between directors of theatres. MM. Boulet and Co,, 
of the Gaité, to increase the attractions of that 
house, hired several artists from MM. Plunkett and 
Co., of the Palais Royal, for the purpose of giving 
some of the farces which have rendered the latter 
place of amusement so popular. Those represen- 
tations were to last from the Ist to the 20th July, 
and MM. Plunkett and Co. were to receive 5,000f. 
for the services of the members of their company. 
M. Luguet was one of the actors, but in consequence 
of the decease of his daughter he was unable to 
appear for three nights, and the representations thus 
suspended were not resumed. MM. Boulet and Co. 
consequently put forward a claim for 10,000f. 
damages for breach of contract on the part of MM. 
Plunkett and Co., who, on their side, had received 
only 1,500f. of the 5,000f., and commenced a cross 
action to enforce payment of the remainder, 
alleging that the directors of the Gaité might have 
substituted other pieces for those in which M. Luguet 
was to appear, or have given three additional nights 
at the close of the series. The court non-suited 
each of the parties, but condemned MM. Roulet and 
Co. to pay all the costs. 





The Welsh Fasting Girl has again cropped up in 
public notice. A London physician, enjoying his 
autumn holiday, and doubtless wishing to combine 
a little instruction with amusement, has lately paid 
her a visit. This interesting creature resides with 
her parents in the euphonous parish of Lletherno- 
yadduccha, Llanfihangelararth, Caermarthenshire. 
When seen by the doctor ‘‘ she was lying in her bed, 
decorated as a bride, having round her head a 
wreath of flowers, from which was suspended a 
smart riband, the ends of which were joined by a 
small bunch of flowers, after the present fashion of 
ladies’ bonnet-strings.” The physician, by whose 
report we are instructed, then went technically to 
discover whether the young lady was guilty of food 
or not, and from certain signs he more than suspects 
the presence of nutriment. He says that the 
examination produced a sort of fit, which gave great 
uneasiness to the mother of the girl; but during 
these fits ‘‘ consciousness could have been but 
slightly diminished, inasmuch as, upon my then 
opening the eyelids, I perceived a distinct upward 
and other movement of the eyeballs.’’ After this 
the soles of the girl’s feet were tickled, and she 
managed to bear the sensation and control her feel- 
ings ; but the most extraordinary part of the report 
is that the girl, it was asserted, could not open her 
mouth, yet she conversed in Welsh with her parents 
and could say a few English words. The doctor has 
no doubt as to the imposition. 





CAMBRIA’S SILVER LINK. 





Last week there was held at Holywell a sort of 
half-and-half Eisteddfod, a commemoration with 
the chill on. We do not profess to understand the 
motives which led to this celebration immediately 
upon a resolution on the part of the general Eistedd- 
fod committee to hold no more of such gatherings, 
but to reconstruct them on an entirely new—that is 
to say very old—basis. To the unimaginative Saxon 
mind, the thing looks very like inconsistency; in 
Wales they call it “forging the silver link be- 
tween the Old and the New.” ‘ Let us hope,” said 
George Osborne Morgan, Esq., Q.C., M.P., “ that 
the Eisteddfod of Holywell will be the silver 
link that will unite the LEisteddfod of the 
past with the Eisteddfod of the future.’ The 
notion of a silver link appears to have been a 
watered-down reminiscence of old Eisteddfodau, 
minus the nationality of the proceedings. The 
promoters of it could not afford to be very 
boastfully national concerning what they were 
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about, in the 


teeth of their. announced in- 
tention to modify it. 80 that the musical 
performances, the distribution of prizes and 


the reading of poetical addresses, proceeded with 
remarkable quietness on the first day. 
little glorification and little nonsense 
the Holywell Eisteddfod, up to Tuesday evening, 
promised to be a model for future occasions. 
Albeit only a silver link, it contrasted favour- 
ably with the brass displayed at previous gather- 
ings. On Wednesday there was a 
significant relapse into imbecility; and _ the 
cause of it was the President of the day, George 
Osborne Morgan, Esq., Q.C., M.P. The worth and 
virtue of George Osborne Morgan, Esq., Q.C., M.P., 
appeared suddenly to have grown too oppressive 
for his fellow countrymen. It flew to their head, 
and they burst into an Address. Here he was down 
among them—down among the humblest of them! 
No pride about him, notwithstanding he was a Q.C. 
and an M.P.; a sincere patriot; an eminent 
literatus ; a moral, social, and political something, 
who had achieved morally, socially, and politically 
something else—here he was, bless him! just as if 
he had been nobody of any consequence} 


however 


So in an 
ecstacy of admiration his countrymen sounded a 
trumpet, and thus addressed George Osborne 
Morgan, Esq., Q.C., M.P. :— 

‘Sir! Accept our congratulations and heartfelt 
expressions of personal regard for yourself.” 
It is usual, we fancy, to congratulate a man upon 
some prominent event of bis life, or the attainment 
ofsomeaim. You congratulate him on his marriage, 
or the death of a testamentary uncle, or upon his 
getting into Parliament, or upon his having a tooth 
out, or any other episode of a like jubilant 
character, But to congratulate him upon being 


himself, and that only, is a notion peculiarly 
Welsh, 


‘* We assure you it is no idle compliment we now 

essay to pay you; such an act would be unworthy of 
you, and would be utterly unworthy of the high 
sense we entertain of you as one of the meritorious 
sons of Cambria. (Applause.) Your public charac- 
ter, the high position attained—the great principles 
you have adopted and embraced and pourtayed in all 
your actions—claim an unfeigned admiration and 
esteem. Erudite in learning, distinguished as one 
of the literati of our country, warm and sincere as a 
patriot and in all that relates to the welfare of the 
Principality, morally, socially, and politically, acting 
with energy, and, we believe, sterling integrity— 
(applause)—you strive honestly and with manifest 
enthusiasm to uphold the institutions of our country, 
and especially the Eisteddfod, as one of the most 
ancient in the annals of any known nation, and 
which has for its object the cultivation of native 
literature, the promotion of mental advancement, 
particularly inspiring in youth a love of intellectual 
pursuits and the amelioration of the moral and 
social condition of the people.” 
There is a cruel suggestion hidden in the disposal 
of that ‘and which,” to the effect that the culti- 
vation of native literature might profitably yield to 
the cultivation of foreign (if English be foreign) 
grammar. Also of foreign history; that is to say, if 
the statement of the Eisteddfod being the oldest in- 
stitution in the annals of any known nation, is to be 
accepted as a literal conviction on the speakers’ 
part. For if the Eisteddfod be the oldest merry- 
making known, the sooner other merry-makings (say 
in the annals of Greece, Rome, and Egypt, parvenu 
nations though they be beside Wales) are also 
known, the better. 

‘*May the consciousness that you possess the ad- 
miration and earnest good wishes of the countless 
friends amidst the mountains of Wales sustain you 
through the many exertions you make for the good 
of man, and may it tend to continue a life of useful- 
ness, Which we hope will be a long, prosperous, and 
illustrious one.—On behalf of the committee, we 
are, Sir, Your Wexu-WisHers.” 
This is a very pretty and practical idea, The notion 
that our knowing we have a good friend up a moun- 
tain may tend to lengthen our lives, is really 
felicitous. It is the sort of conception that does 
not occur to everybody, but it is full of beauty when 
looked into. No wonder that so inspiriting an 
address led that erudite learner, that distinguished 
literatus, that warm and sincere patriot, that 
moral, social, and polftieal integretarian, George 





| Osborne Morgan, Esq., Q.C., M.P., to reply at 
|length in a like glorifying strain. 
| was of course Wales, and its chief theme the igno- 
|rance of England. He acknowledged the Eisteddfod 
There was| was notin a flourishing condition; but that fatal 
; and altogether | fact only intensified his scorn of English misrepre- 


His burden 


sentations. His special object of reprisal was the 
Saturday Review, which in an article—the foolishness 
of which we are ready to admit—proclaimed that 
the Welsh language was a growling language, more 
like the inarticulate speech of animals than the 
language of men, and that the Eisteddfodau were 
the instigation of the Mold riots. Silly talk 
of this description in reality calls for no response. 
The worst that can be said of the Eisteddfod is that 
it is caleulated to encourage childishness and vanity, 
certainly not sedition; and the worst that can be 
said of the Welsh language is that as an historic 
tongue it possesses no important literature, and asa 
practical tongue it is dying out, certainly not that it 
is a growling or inarticulate language, any more than 
German is, and certainly not a tenth part so much 
as Hindoo, Arabic, or Hebrew is. But Mr. Osborne 
Morgan conceived that the Saturday Reviewer must 
needs be answered categorically, and as evidence of 
the beauty of the Welsh tongue, he puts into the 
witness-box, of all men in the world, Shakespeare ! 

‘Let me tell you (he says) what that poct said 
about the Welsh language, and then you can judge 
whether the Saturday Review or he is more cor- 
rect:—‘ Welsh is as a high-penned ditty sung by a 
fair lady in a summer bower, with ravishing de- 
viations to her lute.’ (Loud applause.) What a 
contrast this is! and, perhaps, in these days of new- 
fangled ideas, it would not do to set the opinion of 
Shakespeare against the opinion of the Saturday 
Review.” 

Well perhaps not—certainly not if you set a garbled 
Shakespeare against it. For Mr. Osborne Morgan 
made a sad mess of the Shakespeare quotation. In 
the first place it is wrongly quoted. Secondly, it is 
not the opinion of the poet himself, but is put into 
the mouth of a young gentleman who is in love with 
a Welsh lady, and who refers to her particular speech, 
not to the Welsh tongue generally. Thirdly, the 
whole idea is a mere drag in of a compliment to Queen 
Elizabeth, who was accustomed to play the lute and 
sing to it. The context of the passage must be 
remembered: Mortimer is seated at the feet of the 
daughter of Glendower, and is paying her pretty 
little compliments upon her beauty and upon his 
inability to understand what she says. And he 
adds :— 
“ Thy tongue 

Makes Welsh as sweet as ditties highly penned, 

Sung by a fair queen in a summer's bower, 

With ravishing division, to her lute.” 
Mr. Osborne Morgan might as well have quoted 
correctly while he was about it; and might have 
had the ingenuousness to confess that the above is a 
mere lover’s compliment, not a Shakespearean pro- 
nouncement, A few lines further on Hotspur says 
he would rather hear his brach howl in Irish than 
the lady sing in Welsh; and the one is as much 
Shakespeare’s opinion as the other. 

Mr. Osborne Morgan is convinced that Welsh will 
as a tongue never be destroyed; it is as deeply 
rooted as Snowdon. We are afraid statistics and 
the spread of education are both dead against Mr. 
Osborne Morgan, and that Snowdon will survive 
when Welsh is as dead as Latin. As to the dis- 
tinction of England and Wales being represented 
by a Dunmow junketing on one hand, and an 
Eisteddfod on the other, that we must also contest. 
The Dunmow buffoonery was got up by a theatrical 
manager, and repudiated by respectable and sensible 
people. The Eisteddfod is always backed by the 
principal men of Wales, and by the voice of the 
country at large. The nearest counterpart to the 
Eisteddfod in England is a Social Science Congress ; 
but even that is not half so boastful and foolish. 
We must also beg to differ from Mr. Osborne Mor- 
gan when he quotes “the artists who have been 
raised to eminence through the Eisteddfod.” Such 
cases are wholly imaginary. One lady, we be- 
lieve, who has since attained distinction,— 
Miss Edith Wynne—did sing as a_ girl 
at an Eisteddfod, but we are unaware that 
it was through this introduction that she got on in 





life. The other Welsh ladies and gentlemen who 
are known in the artistic world have risen in. 
dependently of the Eisteddfod as an advertising 
medium. In fact it is they who advertise the 
Histeddfod. Mr. Osborne Morgan is happier in 
dealing with rhetoric than with fact. He igs fully 
at home when he closes with— 


“Let us hope that this Eisteddfod will be the 
means of uniting again the cord that seemed to 
have been snapped. Let us hope that the Eisteddfod 
of Holywell will be the silver link that will unite 
the Eisteddfod of the past with the Histeddfod of 
the future. Let us hope that the cloud I spoke of 
will be dissipated like the mists before the morning 
sun, Let us hope that every man and every woman, 
from hillside, mountain top, or gleaming valley, 
may go back after this weekly or yearly holiday to 
their homes, and bear in their hearts some re- 
rane of the beautiful harmonies they have 
reard,.”’ 


The last part sounds like poetry, and has a sort of 
echo of Mr. Brinley Richards’s national hymn ;— 
“ Let every man and woman 
From mountains, hills and vales, 


Go home and gently murmur, 
*O bless the bounce of Wales!’ ” 








MOZART’S REQUIEM: HOW MUCH HISp 





It was well known in Vienna that John Mozart 
when dying was engaged in the composition of a 
Requiem. It was well known he died leaving this 
work unfinished. It was known that the widow 
applied to several masters to finish it, and that 
Eybler had agreed to do so, but had resigned the 
task. It was known also that Siissmayer, a loose fish, 
but clever, and the foolometer of the dead Mozart, 
did finish it, Siissmayer was then about twenty- 
five years old, Mozart’s junior by about ten years. 
He had written some music, amongst which was a 
clever comic opera, probably composed under the 
eye of Mozart, and the Mass in B flat (No, 7), 
which Novello attributed to Mozart. Novello made 
a similar mistake with respect to No. 12, which is 
now commonly asserted to have been composed by 
Zelner. 

The Requiem was performed at Vienna not long 
after Mozart’s death, but it passed without much 
remark; the general public was not overwhelmed 
by its beauties, and those who knew something of 
its history held their tongues. 

Mozart wrote the Mass for a Count Wellsegg, who 
had sent his steward to order it, had paid for it 
before Mozart died, and received a manuscript after 
his death, which the Count supposed to be entirely 
in the composer's own writing. This Count 
passed it off as his own composition, and had 
it performed at Neuestadt (ubout fifteen miles from 
Vienna) in commemoration of his wife, who had 
died not long before the order for its composition 
was given to Mozart. 

About eight years after the death of Mozart, the 
widow desired to sell the Requiem to Messrs. Breit- 
kopf and Hiirtel, the music publishers at Leipsic. 
They were willing to buy it on being assured that it 
really was Mozart’s composition. To this she replied, 
“Tt is so, until near the end, and you must ask 
Siissmayer as to the rest.” These publishers wrote to 
Siissmayer, who told them that Mozart composed the 
first movement with the Kyrie, the Domine Jesu, 
and the greater part of the Dies Ire, so far as com- 
pleting the vocal score accompanied with the basso 
continuo which he had figured, and occasionally 
indicating the motivi for the orchestra; and that he, 
Siissmayer, had composed the Sanctus, Renedictus, 
and Agnus Dei, and the chief portion of the Lacry- 
mosa, and whether good or bad, for those movements 
he stood responsible, The Leipsic music-sellers 
bought the Requiem, published it as Mozart's, and 
printed Siissmayer’s letter in a musical periodical, 
adding a note to the effect that they did not believe 
him! Amateurs did not care; the professionals 
were indifferent; the knowing ones silent, Twenty- 


five years afterwards, Gottfried Weber wanting some 
matter of interest to fill up his musical journal, 
seized upon the Requiem, and began to pitch into 
it, As everybody knows Mozart had been to Leipsic 
and heard the music of Sebastian Bach, and had 
learnt something he did not know before—that he 
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commenced a new school and said he had just begun 
to write music. As everybody knows, the first 
movement, the Kyrie, and the Domine Jesu of the 
Requiem are the results of the new light that had 
broken upon Mozart's mind. He had worked through 
Bach’s forty-eight Preludes and Fugues, and the fugue 
of the Kyrie in the Requiem, is the result of a com- 
bination of the two fugues in A minor found in 
Bach’s forty-eight. The first movement of the Dies 
Ire is in Mozart’s ordinary*motet style—tumul- 
tuary—teeming with the personality of the work- 
man, and perfection in the work. It is uninter- 
rupted Mozart, as a whole and in all its parts. It is 
difficult to imagine Mozart wrote the Tuba Mirum; 
there is no elevation, no stage of development, no 
deciphering faculty; and in its place it is a mere 
fatuity. Ofthe Rex Tremende and the Recordare, 
it is only necessary to say that the thoughts are all 
Mozart, put into his loom, and woven into a mag- 
nificent whole. In the Confutatis his spirit rises 
still higher, and he has made this movement the 
climax of the Hymn. The remote correspondences, 
the repetition of the subtle cadences, the gradual 
softening down of the lights, after their fitful flashes, 
and glorious blaze, is marvellously grand and over- 
whelming. The Lacrymosa is a frightful descent— 
a real bathos, and at its reprise to its final cadence 
there is nothing but stupid blundering. The 
Domine Jesu is written in the highest organ- 
ology of style, whilst the mechanology is in the 
last new school of Mozart. The whole movement 
is preternatural, a fervid burst of impassioned 
inspiration, It is lyrical counterpoint carried to 
its highest. The Quam olim Abrahe—the oath to 
Abraham upon which depends the Requiem and 
Luz eterna of the departed—is written in Mozart's 
most nervous and masculine style, marked by 
enormous power, and encircled with ineffable 
splendour. It is an inimitable model of the fulness 
of life, bound, yet free, amid the fetters of positive 
science. 

Although Siissmayer-does not claim the Hostias, 
Missen writes that it was composed by Siissmayer. 
Whether or not, this movement may be worthy of 
Siissmayer but totally unworthy of Mozart. If 
Mozart's, it must have been written when his 
pulse was intermittent, There are seasons of re- 
action in periods of production, and this movement 
is oppressed with malconformations and mis- 
collocations, and mistreatments which render it 
lifeless amidst its uncertainties and obscurities. 

The Sanctus is not Mozart—simply unmitigated 
Siissmayer; there is no new thought in it, and the 
entire movement is confluent with gentle mediocrity. 
The Hosanna is a short fugue, which might be 
written by any ordinary scholar standing upon one 
leg. It is rather flippant than otherwise, and far 
below the requisite expression. 

What is to be said of the Benedictus? Siissmayer 
says he wrote it. If so, he must have been a sor- 
cerer, and this dissipated child of Apollo must have 
possessed the power of Mr. Home, the spiritualist, 
and have called up Mozart to put the thoughts into 
his brain, and have dotted them down upon the 
spot, This movement has all Mozart’s form, with 
all his feeling ; and the power is the essence of the 
thought, which evidences a mastery over mind and 
mechanism not common to ordinary composers, 
We are inclined to think there was power in Siiss- 
mayer, for his conduct after the death of Mozart as 
regards the Requiem was honest, straightforward— 
and, further, magnanimous. He never at any time 
advanced any misrepresentation, and spoke of his 
own work in terms the most modest. He claimed 
the Benedictus, but it does not match with the 
other movements which he claimed, The bright 
epiphany of the Benedictus we much suspect rose 
out of the sun of Mozart, The Agnus Dei is 
assuredly not Mozart—it is both bad and base, full 
of gaps and consequential cadences, relieved by a 
miserable figure for the violin, which is repeated one 
way or another, no less than twenty times. It 
remains for us to tell our readers how the big-wigs of 
Germany quarrelled over this olla podrida of 
Siissmayer. We hardly need say that every move- 
ment in the Requiem suffers more or less from the 

ant of a perfect score for the orchestra by Mozart, 





To those of our readers who wish to know something 
of the original manuscripts and all editions of the 
Requiem, we recommend a perusal of an essay on 
the subject written not long since by Albert Hahn. 














SOCIETY OF ARTS EXAMINATION IN 
MUSIC, 





The Examination Papers of the Society of 
Arts to be used in 1870 have been published in 
the Society’s Journal. The questions of the 
Musical Examination are stated as under :— 


XVITII.—Txeory or Music. 
Examiner.—John Hullah, Esq. 

84. Notation, the modern modes, intervals, time 
signatures, the stave, transposition, modulation, 
terms and characters in common use, 

85. The Elements of Harmony. 

86. Musical History and Biography. 

87. Arrangements must be made, in the Previous 
Examinations by the Local Boards, to test Can- 
didates, by oral examination, in their knowledge 
or appreciation of the sound of musical successions 
and combinations. A form of the test to be used 
for this purpose by the Local Board at the Previous 
Examination, will be sent by the Council to such 
Local Boards as may apply for it in due time before 
the Previous Examination. 


XIX.—Eementary Musicau 
(Tonic Sou-Fra SysTEm). 
Ezxaminer.—G, A, Macfarren, Esq. 

88. This Examination is open to all, on equal 
terms, on whatever system they may have 
studied. 

89. The Examination papers will announce the 
exercises, both in the Tonic Sol-fa Nomenclature 
and in that which is most commonly understood 
by musicians who have studied upon other systems, 
The exercises may be written either inthe Common 
Notation or in the Tonic Sol-fa Notation. 

90. Tonic Sol-faists are admitted to this Exami- 
nation on showing their Certificate of Honourable 
Mention in Elementary Composition, and their 
Member's Certificate of ‘General Musical Culture,” 
when giving their names to the Secretary of 
the Local Board. These Certificates imply more 
general knowledge than is absolutely necessary 
for the Examination; therefore, Tonic Sol-faists, 
as well as others, whatever the system on which they 
have studied, may also be admitted by passing the 
previous test described below. 

91. The Candidates will submit themselves to 
this test at the Previous Examination by the 
Local Board, The test will consist of the fol- 
lowing requirements :— 

92. (a) Memory and Notation,—The candidate to 
bring copies of the melody of twelve psalm tunes, 
or other tunes of equal length, and write down 
eorrectly from memory any one of these the 
examiner calls for. His writing from memory, 
with the copy he brought, to be sent to the Se- 
cretary of the Society of Arts, This may be done 
in either notation, 

93. (b) Time.—The candidate to sing in correct 
time four bars (or measures) given in the exami- 
nation paper, They will be selected from Handel's 
“Messiah.” This may be done from either 
notation. The test will be printed in both. 

94. (c) Sight Singing.—The candidate to pitch 
the key-tone and sol-fa at first sight, andafterwards 
sing to the open syllable “lah” a tune given in the 
examination paper, He may, if he please, omit 
the sol-faing. The tune will contain transition or 
modulation of the second remove, that is, adding 
or subtracting two sharps or two flats in the 
signature, and of the third remove, that is, adding 
or subtracting three sharps or three flats in the 
signature ; but it will not contain any difficulty of 
time. The test will be printed in both notations. 

95. (d) Ear Ewercise.—The candidate to copy by 
hearing it, the Air and Bass of a simple single 
chant which will be given in the examination 
paper. Although only Air and Bass are to be 
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copied, the four parts are to be sung or played 
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together, the key-tone being first sounded. The 
chant should be played or sung at tho rate at 
which the pulse beats, or M. 60, the reciting tone 
being reckoned as two beats. This may be done 
three times. There should be a pause of a quartet 
of a minute between the two parts of the chant, 
and of half a minute between the repetition 
of the chant. 

96. (ec) Harmony Analysis—The candidate to 
write the Tonic Sol-fa analysis, or figure the bass 
of a psalm tune included in the examination paper, 
printed in both notations. 

97. (f) Knowledge of Cadence.—The candidate to 
write from memory examples of any cadence of 
the major or minor mode which is in common use. 
This may be done in either notation. 

98. (9g) Knowledge of Harmony.—The candidate 
to harmonise, for three or for four voices, a psalm 
tune given in the examination paper. This may 
be done in either notation. 

99. (h) Invention.—The candidate will write a 
brief two-part fugue on a theme to be given in the 
examination paper. This may be done in either 
notation. The members of the Local Board will 
report to the Secretary of the Society of Arts on 
Exercises 2 and 3 giving one mark for “ fairly 
done,” 2 for ‘well done,” and 3 for “ excellently 
done.” The other exercises will be sent to the 
Secretary of the Society of Arts for examination 
by the Society’s Examiner. 

100. Special “ previous examination ” papers 
will be supplied to the Local Boards applying for 
them to the Secretary of the Society of Arts before 
the 10th of February. The answers will be sealed 
and sent to London, with numbers attached, in the 
same way as those for the principal Examinations; 
and the Local Boards will, in the course of a few 
days, receive a list of the papers which will qualify 
their writers for further examination. 

101. The Examiner, in reporting on last year’s 
work, says:—“TI find, on the whole, evidence of 
much musical fluency, but of little real talent; a 
few candidates, however, indicate decided ex- 
ceptions from this last remark. I find that the 
first exercise seems to have been more perplexing 
than the other two; in this the metre was pre- 
scribed, but no verses given, and certain modula- 
tions and cadences were required. Hence it isshown 
that there is greater difficulty in writing within 
defined limits than when the invention is left free. 
I find that the compositions set to the prose verse 
from the Psalms make more pretension than those 
set to metrical verses, but are, for the most part, 
less meritorious as they are more ambitious, I 
think that the signs of musical aptitude which the 
examination affords are in a high degree satis- 
factory, and that they are still more promising of 
progress. I have counted as faults any errors in 
writing the notes, considering that all who practise 
music must begin by understanding either its 
usual or its exceptional characters. I have made 
asmall deduction also for not writing the words 
under the notes, because this is a very unmu- 
sicianly method, to say nothing of the extra 
trouble it has given in judging the accentuation, 
which, indeed, has not always been possible.” 








A NOVEL “BOARD OF TRADE.” 


According to the New York Herald there is in 
that city a monopoly called the Board of Music 
Trade, which formerly was an excellent institution, 
but since it came into the hands of a few it has 
become a stumbling-block in the path of music, 
These people pretend to publish more music by 
American composers than any other establishment 
in the United States. Granted. But they do not 
pay a dollar for the privilege; therefore it is 
rather singular that they should boast of it. 

This Board meets every summer, and now it 
only amounts to a monopoly for the purpose of 
grinding down poor American composers to the 
very dust. But (says the Herald) the offscourings 
of cockney musicians will soon be thrown aside by 
the intelligent public of the metropolis, and the 
individuals who patronized such trash will find to 
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their cost what a terrible mistake they have 
made. Let such men as George Bristow, Pattison, 
Bassford, William Berge, George Morgan, Harvey 
Dodworth, and Brandeis be heard, and no imported 
humbugs can ever be tolerated again. 








BYRON'’S “MANFRED.” 





To the Editor of The Orchestra. 

Sin,—One of the secondary points raised by the 
Stowe-Byron discussion relates to the inspiration of 
** Manfred." Mrs, Beecher Stowe’s implication that 
Byron evolved it out of his own crime may be at 
once dismissed as childish. There is another im- 
pression which I have seen stated in print, that he 
derived the idea from a romance called “ The Three 
Brothers.” Now are there good grounds for assert- 
ing this? I ask for thesereasons. When the poem 
was published in (I believe) 1817, it was criticised 
and reviewed by Wilson; in the Edinburgh Review 
by Jeffrey; and also by Goethe; and not one of them 
suggests or even hints at the source mentioned by 
your correspondent; in fact, Goethe states in his 
critique upon ‘‘ Manfred” that Byron “has taken 
my ‘ Faustus’ to himself, and extracted from it the 
strongest nourishment for his hypochondriac 
humour.” The critique is a long one, and it may 
be found in the “ Peel” edition of Byron’s works 
(1841). Jeffrey, in the Edinburgh Review, 
mentions a suggestion in a then late number 
of the Edinburgh Magazine, that “the general 
conception of “ Manfred" has been borrowed 
from the ‘Tragical History of Dr. Faustus,’ of Mar- 
low, and a variety of passages are quoted which the 
author considers as similar.” The extracts, Jeffrey 
thinks, ‘‘ prove nothing against the originality of 
* Manfred.’"’ On reading Jeffrey’s defence, Lord 
Byron wrote to Murray: ‘ Jeffrey is very kind about 
* Manfred,’ and defends its originality, which I did 
not know that anybody had attacked. As to the 
germs of it, they may be found in the Swiss journal 
which I sent to Mrs. Leigh before I left Switzerland. 
I have the whole scene of ‘ Manfred’ before me, as 
if it was but yesterday, and could point it out, spot 
by spot, torrent and all. I deny Marlow and his 
progeny, and beg that you willdo the same.” After 
such a letter, it certainly does seem strange that 
Byron should, and without acknowledgment, have 
borrowed the ‘' incident, sentiment, &c.,” of ‘‘ The 
Three Brothers ;’ and the more so, as he himself 
has stated that ‘a poet had better borrow anything 
(excepting money) than the thoughts of another— 
they are always sure to be reclaimed.” It is well 
known that the greater part of the third act of 
‘* Manfred"’ was re-written, on the suggestion of 
Gifford, before publication.—I am, Sir, yours faith- 
fully, F. R. 

Ashford, Sept. 4. 





‘‘ AMUSEMENT” IN AIX-LA-CHAPELLE. 

“Oxley Chapel” was the approximate name 
given during the Bonaparte wars by British 
soldiers who had need to refer to the capital of 
Charlemagne. A _ correspondent who prefers 
the High Dutch synonym of “Aachen” 
gives a lugubrious account of the diversions 
which there prevail at the prsent time. 
“The most prominent feature,” he writes, 
‘tin the list of Aachen ‘ recreations,’ as it now 
rejoices the eye of the subscriber to the periodical 
containing the Liste d’Etrangers’ is the Tyrolean 
Minstrels, who appear nightly at an enormous 
music-hall, called Somebody’s ‘Lokal,’ in the 
unsophisticated costume of their native Alps, and 
sing, to the accompaniment of the zither and the 
guitar, a number of concerted pieces descriptive 
of certain joys alleged by them to be specially 
associated with life among the precipices, and 
culminating in every variety of ‘Houp! la, oodle, 
oodle lee’that can be adapted to intervals of 
natural sixths. I went to hear these Children of 
the Mist last night, and was not at all astonished, 
so degraded is musical taste in provincial Germany, 
to find that they were vehemently applauded by a 
large audience, evidently composed of local nota- 





bilities—there could not have been a dozen 
foreigners in the room. The enthusiasm rose 
with each fresh illustration of what I will take 
leave to call the Jodl school of melody, and reached 
its apogee when one of the hardy mountaineers, 
discarding his guitar stepped to the front of the 
platform and performed the ‘Carnaval de Venise’ 
upon an instrument composed of wood and straw, 
such as I have heard played by the Mr. Merriman 
of many a wandering circus in those remote days 
when apples and toffy were still objects of the 
most engrossing interest to the youthful mind. I 
mention this fact merely as a specimen of the 
amusements the foreign frequenters of Aachen 
have to content themselves with, as well as of the 
standard of appreciation, so far as tone-art is 
concerned, in this highly prosperous and wildly 
dissipated Prussian town.” 





NOTES BY THE WAY. 





AuriInE SINGERS. 

I find myself one in a numerous party leaving 
Pepinster for Spa. Daily the people in the 
summer and autumn flock there from Aix la 
Chapelle and Cologne on one side and Brussels on 
the other. Rushing into my compartment I find 
there three damsels with guitars, and a very 
heavy father indeed. As I gaze at their little 
conical hats set jauntily on one side—their parti- 
coloured and scanty dresses, with little muslin 
sleeves—one of them takes out a cigar andlightsit. 
I do the same, asking the faircreature if she would 
oblige me with a little fire. With my request she 
gracefully complies, and we enter into conver- 
sation. They are Alpine singers, she informs me. 
They have come down the Rhine giving concerts 
all the way. That big man was Peter, the head 
of the concern. Peter would do well in a London 
music hall. He has a black felt hat with a feather 
of nearly a couple of yards in length. His coat 
was of grey, faced with green. Across his manly 
waist he wore an ornamented belt, and on that 
part of his person where, according to Hudibras, 
honour is lodged, he sported black breeches— 
ending at the knee in order to do justice to his 
enormous calves. Peter was what may be termed 
a cup too low, but his fair companions were merry 
enough, and the half hour’s ride to Spa was soon 
accomplished. 








A MANAGER'S CORRESPONDENCE. 





An Eastern correspondent of The Sacramento 
Union, after examining a bundle of 200 letters 
received within a year or two by a leading the- 
atrical manager, writes as follows :—Every class in 
society was represented in this package. One is 
from a refined and cultivated young lady, who had 
fallen in love directly with Edwin Booth ; another 
from an awkward, uneducated, rustic boor, who 
having seen a troupe of strolling Thespians in 
some country town, instantly decides that he was 
born to histrionic fame. Most of the letters, 
especially those from the ladies, are very long, 
with long exordiums and long perorations. In 
many cases the fair writers adopt fictitious names 
of aristocraticsound, like De Forrest, Montmorency, 
and the like. Some of them strive to excite the 
manager’s pity; one is a ‘‘ poor orphan,” and pines 
for sympathy and encouragement; another is 
fading under the blight of a stepmother’s cruelty, 
&c. One girl of sixteen, sends the following :— 

Dear Sir,—You Will Pardon the Presumption of 
an Inexperienced girl in thus Addressing you But 
Sir What I Wish to Say to youis this, I have 
Become Completely Infatuated With the desire 
to become an Acttress and Sir, thinking your Ex- 
periance would give me an Answer I have applied 
to you I Would Not Wish to Be Connected with 
the Ballet troupe, But assume the Charicter at 
first of Page or some Lover in Connection with 
Some Comedy or farce. I flatter Myself I am 
Very well Read and have A Very good Memory 
Witch J Presyme is Requisite for A New Beginner 





Now Sir I Shall Expect a Reply to this at the 
Earleyest opportunity and direct to 
Miss Macaiz , &e. 

P. S. Discription—Hight, four feet five incheg 
light Auburn hair Blue Eyes and Some Say good 
looking age Sixteen Summers—Answer Soon. 

A young gentleman in Springfield, Massa. 
chusetts, evidently expects to be engaged at 
once— 

Dear Sir,—Thinking of adopting the Profession 
of an actor i take this meathord of assertaining if 
you would wish to receive eney new men I should 
wish to enter as a walking Gentleman if this meetg 
with your approvel pleas address and oblige 

Harry 

P S) please state the salery that you give to 
new Hands and all the partickulars if yoo can 
reletive to a new beginner. 


A girl who is smart, and knows it, writes from 
Fitchburg— 

I now write to see if you do not wish for two 
smart girls to act upon the stage. I am A good 
speker, and am not afraid to speeke before ten 
thousands. I can tell you we are real smart girls 
and are good looking and we would like to come 
first rate and can keep folks A laughing besides 
put on a long face that would reach from here to 
Boston and we could be as sober as noah when he 
went into the ark in the time of the flood just sey 
come and tell us where and we will be there and 
I will now sey that our namesare 
plese write soon and direct it to 
evening. 

A man in Haverill desires to secure a star en- 
gagement for a performer evidently fitted by 
nature to shine in the sensational drama:— 

Sir,—I have got a pig that has got 5 legs I 
dont think thare ever was one like him before I 
have had old men here to see him that say thay 
never see such a sight before they advise me to 
send to you and see if you would like him he 
waighs about one hundred and 25 pounds I send 
this by express and if you would like it I should 
like to have you write as soon as you get this. 


A Boston gentleman struck a happy though 
rather ghoulish idea just after the assassination of 
President Lincoln. Even the modern stage has 
hardly reached his conception of the “sensa- 
tional ’— 


Dear Sir,—As the country is now excited over 
the assassination of our late President, and 
everything connected with it, or that will give any 
information of the affair, is caught up with great 
interest, I would suggest to you the propriety of 
bringing ‘‘ Our American Cousin” on the stage, 
and as nearly as possible at the same place in the 
play have a shot fired from a representation of the 
box occupied by the President, from which a 
person should leap personating Booth. Toheighten 
and add effect to the scene, scenery representing 
mournful drapery, or his funeral or the procession, 
or all combined, or whatever might be deemed 
most appropriate, could be introduced, the charac- 
ters on the stage assuming an appropriate tableau, 
and the orchestra play a dirge. At its conclusion, 
everything could pass along as though nothing 
had happened.—Respectfully yours . 











and 
Fitchburg—good 








SELF-pUBBED ProrEssors.—Without inferentiall 
prejudging the case of ‘ Professor” Risley, whic! 
has yet to be fully tried, may we not ask how it is 
that the title of ‘‘ Professor” has been assumed by 
bear-leaders, acrobats, or knife-swallowers? Nobody 
minds the exaggerated claims to monarchy of a Fire- 
King, but the prefix of Professor is, to say the least 
of it, bewildering and inconvenient. We believe the 
first of these self-dubbed practitioners was a sleight- 
of-hand wizard, who gave a certain scientific air 
and turn to his business by taking the dignified 
application of a university teacher. After him we 
had professors of mesmerism, of corn-cutting, and 
of dancing—professors in their own right, professors 
without end, until we shall soon find ourselves 
driven by cab professors, and served by professors 
of the fine art of waiting. Would it not be well to 
impose a tax on the people who require this orna- 
mental addition to their names? It is surely as 
luxurious to call oneself a Professor, as to stick 
powder on @ footman’s head, or to keep a dog to 
ictch and carry. The gentlemen of Oxford and 
Cambridge and the other Universities who are desig- 
nated in this fashion, and who neither stand on their 
heads nor exhibit monsters, and are content to sit in 
their respective chairs without balancing them on 
their chins, might be exempted from the impost. 
We see no better way of putting a stop to a folly 
which has gone far enough when a Professor is 
found playing ona tin whistle and a coffee-pot at 
a Music Hall,—Daily News. 
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of the BRAZIL: with a Full Description of the Gold and 


Price 1s. Crown 8vo., cloth, gilt edged. 
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Just Published, Price 4s., 





HAWKINS. 2 vols. 


HE LIFE OF EDMUND KEAN. 
From Published and Original sources. By F.WYNFORD 


Tas CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 


Cramer & Co., 15, Westmoreland-street Dublin. 





; P AND DOWN THE WORLD: a Novel 
By RUSSELL GRAY. 3 vols. 


‘|TWELVE FAVOURITE SONGS, 





By EDWARD GARRETT. 3 vols. 


HE CRUST AND THE CAKE: a Novel. 


ARRANGED FOR PIANOFORTE, 
BY 


JO 8. RUMMEL. 





By JUSTIN M‘CARTHY. 8 vols. 


Y ENEMY’S DAUGHTER: a Novel. 


No. 1, Farewell to the Moun- | No. 8. The beating of my own 
tain. heart. 
Ilma. 9. The Amber Witch. 





of DESART. 2 Vols. 


2. 

8. The Mill-wheel. 10. My own my 

4. Courtly Dove. star. 

5. L’Ardita. 11, The Fisher Girl. 

6. Fandango. (Balfe.) 12. Little cares the Robin. 
7. She wore a wreath. 





in the Early Life of Marmaduke Drake, Esq. 


PERFECT TREASURE: an Incident 


Price 8s. BACH. 





IMPLE AS A DOVE: 


the Author of ‘‘ Olive Varcoe,” &. 3 Vols, 


a Novel. By 


Loxpon: CRAMER & CO. LIMITED, 201, Rucuyr Srauer. 





With elegant Title-page in colours, 





WICE REFUSED : 
CHARLES E. STIRLING. 2 Vols. 





a Novel. By J. M. CAPES, M.A. 3 vols. 


a Novel. By 
HE BUCKHURST VOLUNTEERS: 


PAUL HENRION’S EXQUISITE BALLAD 
CAPTIVITY. 
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EVERMORE ; 
a Novel. By JOHN GAUNT. 2 vols. 
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\TETHERTON-ON-SEA: 
8 vols. 


a Story. 
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Livingstone,” &c. 3 vols. 
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CONCERTINA, 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
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ORAMER & CO. LIMITED, 201, Regent Street, W. 





I A FORZA DEL DESTINO. By Mt. —— 

“ “ Zz 
a | hog ae Fn ‘zet,” 2s, rd an Tz 
favourite airs. ' 


Cramun & Co. Limited, 201, Regent-street, W. 





L* FORZA DEL PEOTEES PY VERDI. 
Pianoforte Arrangements, Dance Music, & 
Cramzn & Co. Limited, 201, Sacied 





A FORZA DEL DESTINO. By Vzrp1. 
Pianoforte score, 208. 


Caaxss & Co, Limited, 201, Regent-strect, W. 
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—_— 
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No. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


Price ONE SHILLING each. 





RAMER’S CELEBRATED TUTOR for the 
PIANOFORTE, containing the Rudiments of Music, 


C 


Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
| Studies in Book 6. 


Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale | 

) Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favoarite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. | 


RAMER’S THIRD BOOK. 
J) Fantasias p essive in difficulty, Themes carefully selected | 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 
with a special view to the Freedom of the Left Hand &c. 


Y\RAMER’S FOURTH BOOK will contain! 
J * Recreations” in Fantasia form, selected from Secular | 
and Sacred Works with a few short Exercises with special | 


objects. 

r= FIFTH BOOK. Studies in Ventens! 
J Keys, chiefly introductory to the Pieces contained in the 

following Book. 


Containing little | Bennett, &c. 


forte 


Cc 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


RAMER’S NINTH BOOK. Advanced Studies 
from Cramer and the Standard Composers for the Piano- 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


AMER’S TWELFTH BOOK 


consisting of 
Cramer’s celebrated Studies (continued). 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Sraeer, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, ocmtatning the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Sol , &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
C RAMER’S FOURTH BOOK, consisting of 
J) Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 


RAMER’S FIFTH BOOK, containing Exercises 


and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
atton. 


RAMER’S SIXTH BOOK, containing Duets, 





Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Sone and Baritone voices, by V. Wallace and Henry 
mart. 


RAMER’S NINTH BOOK, con’ Obser- 
vations on the Art of ype y Manuel 
Garcia. Grand Selection : Song thoven, Duet by Mac- 
farren, and a Trio by Wallace. 


RAMER’S TENTH BOOK, containing Ad- 


vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 


Bishop. 
Oe =; ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
en Composers—Gounod, Balfe, Sullivan, 
David, ti, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Sraezr, W.; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price BIXPENCE. Free by Post for SEVEN Stamps. 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Srrext, W.; 
Anv SIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS. 
Coen 4. 
gt eaeneretyr oer W 
Caamer & Co. Limited, 201, Regent-street, W. 
MABGUERITE. Mazurka. By T. M. Mupiz. 
Price 8s. 


Caanzn & Co. Limited, 201, Regent-street, W. 
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TELLA. Nocturne. By T. M. Muprm. 3s. 
Caaman & Co. Limited, 201, Regent-street, W. 


Re BLANOHE WALTZ. By W. O. Lxvex. 
. help da, Dust 6s. 
Cuaman & Co., Limited, 201, Regent Street, W. 





CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THER. Written by B. S. Monrcomany. Music by 
Exmasarn Puitr. 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 
i 


'‘ADED LEAVES. Words by L. H. F. pv 
melody 
W. C. Lavery. 36 








Terezavx. Adapted from a of Paul Henrion by 
Cuamzn & Co, Limited, 201, Regent-street, W. 
Grass TENDER WORDS. Sung by Mrs. 
Howard Paul. $s. 
Cnaman & Co, Limited, 201, Regent-street, W. 


te 4 A Souvenir. Words by L. H. F. 
pu Tsanzavx. Music by Bonpzss. Price Ss. 
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“CRAMER’S 


NEW 


GRAND PIANOFORTE; 


COTTAGE DESIGN. 


(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 76 Guineas, 
sine ~ improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie. 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have ins 
and can pronounce upon the merits of the ‘ Stud’ Upright 0- 
forte by Teams. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrumex which takes 
up much less room, and is much less costly. [ts intrinsic ad- 
van are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness o1 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cot’ pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
iano.” Public Opinion of Feb. 20 says :—*‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
d piano. Certainly, in its power of tone, capacity for pro- 
Sooing delivate nuances of expression, and gen ral precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Bricutos: West Street. Dustin: Westmoreland Str 
Be.rast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Mutz Woop 
Co., Glasgow. Mitsom & Son, Bath ; Suirnh & Son, an 
His, Liverpool. 








vUSsT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


CC. E. WILLING, 


ORGANIST OF HE FoUNDLING, AND LATE OF ALi Satnts, 
Mancaret StReet. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 


ORAMER & CO. LIMITED, 201, Regent Street, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. Illus) 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 
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SONGS. 


KNI 
Angelland ...... ORT, 7. e dh 


A oice from the Ocean (3). ches. ti te aneeee teat anes 

Calm and storm (A Contrast) vebaets 

ay ae of the Snow (‘‘ The Snowdrop). oseee 

et : po ‘i ry pinhead ini an. a ai te 

would I were ac seinpiabaa: as Deigaen Gisaasbe pia 

nw p+ again “ably 
e cares the Robin. So1 

eee nee ponamens = 

Partin; , The (Her last words at) ne SR eee ee 
ked in the cradle of the deep ().. 

She wore a wreath of roses .. . 

Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, = in Cand D s) HR Son 
Tittle Golden Har cht gai 
tle Golden Hair At Veni in D’ VE (s 
Regret thee! . co) in ond = 
Separation ...... 


bo Co RO RD OO COCO RO OKO COCO CO F 





oo Go co Co 08 


See ee eeenee 


SMART, x 
Bright be her dreams (c) . 
Charge, Chester, charge (B). o coccccces 
Day is done, The .c 

Do you think of the days that’ are e gone, J Teani 
Hopes of my heart 

In the sunny hours of May |. 

I dream of thee at morn, in A fat (2) « 


Ditto, in F (c) . 
Ta like to be a rose. 








I'll tell you w! 
I stood beside a streamlet (c) ..... 
Look from thy lattice, in F hag cd 
Ditto,inD .. 

Minnesinger’s dream ‘@) . 
Magic of a Flower, - F 
Ditto, in £ flat (3) . 

O do not chide MS cece. 
O d Love and the new, The.. ee 
O tell me, shall sty J _ be ye mine coe 


pide t in E flat (1)j.. 
Ditto, in C 


— Sg r Bille (Young Emmeline) i): 
re in shall meet dea _ c 
Rose of Ma‘ . ee the ): 
Rhine Mai en, The" ‘s 
Spinning Wheel, The ().. 
Sir Brian the Bold (c) . 
Soldier’s Wife, The .... 
=." night | silver light beautiful night t( (in ¥ flat 
Tell me, sweet Ze} phyr (c).. ethane 
The Broken mine, Song (c ( Ss 
of thee (c) . 
Through “2 chance and change (o 
‘T'wo names, eoee 
Waiting for the Spring ( (ce) . 
Young eline (Priez pour ’ Elle)’ i): 


HATTON, J. L 


A maiden stood — the shore (s), (sung by Stas 
Parepa) .. eo cceececces 
Messenger, The, (a), * (sung by Pischek) ’: eo ccccccee 
Cariole, The, or Christmas SEE SEED cn.cccnesicececesece 
Revenge (s), (sung by Staudigl) .. 
Come live with me, and be my love, i in B flat (z) eocece 
Ditto, in G, (sung by Signor oe cece crececesonce 
Good- -bye, sweetheart, good-bye, inC . oe 
Ditto, in E flat (7 } oe 
How proudly th — hear of ‘this ‘at home 


eee eee ee ee eens 


eee ere eee ere ees 


ev ewan eens Pere eeeeee 
eee ee ee ere ery 

es te ee ee 
eee 


RORDOOHORO RODD BO CONS NOHO HO HO wo PO POS BO NO PO NO OO PO BS PO bo BO PO PO NH NS CODD 











Man of War (3), (sung by Herr Formes)... 
Under the wood tree, in F (Robin Hood) (1 1). 
Ditto, E flat, (sung by Mr Sims Reeves) . 
Who a me fresh flowers (Pauline’s Song 
I dreamt I was a child again ........ 
Pauline’s So: © ce cccecececces 
Hope, piers oi eeececes 
Sing no more .,.. 
The Cariole ...... 
SO EN MER ccs ceiescccececccecccees 


SULLIVAN, ARTHUR 8. 
Where the bee sucks (from Saige 8 ge") ws 


pitting iy Sis asi) + se eenbe 
Bride from the 








O bO BO BO CO BO. CO BO BO BO bo bo bo bo BO bo CO nO Co 





GOUNOD. 

Bear him forth (“‘Trene”) im E (8)......00 seeesseees 
Courtly dove, in A and G(s), (sung by Mdme. Sherrington) 
Fair the rose of love is blowing Hegel in BandG ) 
Fairer than the morning 
Far ter in his lowly fF ataba, “Tre moi) i D and O(a) « 
For lack of gold etme bee bbiee 
Gold and gray, in F an 
ot A apr no”) in 

flat and C (s) .. Ecce sues 
Hero to Leander, in D and C .. unas eek 
yt The, in A and C (6). - ccccecescs 

Poesi A. Lamartine. “English and French 


Mr och as mes aed 


BLUMENTHAL, J. 

Dee re mecapass cn = “ama 
to, 8), (8 . Sherrington 

Come to thy latti suns by Mens e, in E flat (1) . 

T prithee vee back yet in "1 eee 

tto, in ang ty ee Eege.. 

ie 


eet) ee) 


se eeeene 


seenee 
Hence wae ee arenes ee 





or eeeere 
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LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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co com cooacoo 


coe aac oaecoaesoo 





CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 
Alice Gray, Be mine, dear Maid. 
Rock'd in the Cradle of the| Welcome me home. 
Decp. Cherry ripe ! 

The Anchor's weighed. Long, long ago! 
The Thorn. Isle of Beauty. 

L’d be a Butterfly. 
Where the Bee sucks. 


No. 2.—15 CHRISTY 


When Johnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

Tis but a little faded Flower. 

Watching for Pa. 

Come howe, Father! 

Mill May. 

Beautifwi Isle of the Sea. 


No. 3.—SIX DUETS. 


Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS. 


Hark ! I hear an Angel sing. 

I’m lonely since my Brother 
died. 

Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 

Song of the Sea-shell. 

Wait for the Waggon. 





Evening Bells. Lassie, would ye love me? 
I know a Bank, — Mother, guide his 


As it fell upon a Day. 
Ihe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. 4 lowly youth, 


eps. 





Mary, don’t forget me. ‘he dawn is a mg o’er us, 
When Morning’s light is break- | Come, smile «gai 

ing. Norah, Sesker' “ton't believe 
Bonnie Kate, them. 

No. 5.—12 SACRED. SONGS. 

The Dove of the Ark. Thay will I give thanks. 
Hymn of Eve. Ere Infancy’s Bud. 
David Singing before Saul. The World of C : 
Author of Good. O Lord, we trust in Thee. 
Gratitude. a and Life dejected 
Bethlehem. guish. 


Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. pe the silver’d waters roam. 





Pray, Goody. Infancy, 
Water parted from the Sea. Just like love is yonder 
m, beng a heart that never rose. 
ved, There was a jolly Miller, 
The Vicar of Bray. Love is but an April day. 
Oh = woman’s heart is} Ere around the huge oak. 
bought 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are — is but a summer day. 
closing. sweet to think, 

Hark ! the lark. Dear mother, do not chide me. 

Thine is my heart. A Warrior I am. 


Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
ing. 
Hard Times, come again no 


Lottie in the Lane, 
more. Ring de Banjo. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs. Maggie by my side. 
Nelly was a Lady. News from Home. 
Beautiful Star. The Sunny Side the Way. 
Ulalie. 


No. 9.—12 OPERA SONGS. 


i Home — “ Je: In that Devotion—“ Matilda...” 
™, £ bey’ -” Maid of the Silvry Mail— 
“The River Sprite.” 


Ribbon—* The Slee 
only a Rib ” a My Bud of May—*' She Stoops 


ing Queen.” 





is the Calmness from m to Conquer.” 
Cet Matilde.” . Coo ! 4 Ay, Gentle Dove— 
thy Heart for me—“ Rose ** Punchinello.,” 
Kom atille.” I've — him — ** Hel- 
“She Si 8 ve 
at ise When "the Elves at Dawn do 
For Her Sweet Sake‘ The| pass—‘‘ Amber Witch.” 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—Ist. Ser. 


The Mermaid’s Song. 
Recollection. 


Par om 
Far from this throbbing Bosom. 
My Mother bids me bind my | Fidelity. 

Hair. 





No. 11.—HAYDN’S CANZONETS—2np. Set. 


Sailor’s Song. She never Told her Love. 
The Wanderer, | Why Asks my Fair One? 
Sympathy. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. | & 


Jenny June. Ah, never deem my Love can 
’ to bea q change. 
Th Jeannie Lee 
“think ot Love Ss ight a Stand up for Uncle Sam, my 
The Lite One that died. J ta Bell 
iilie Dale. T’p off to Baltimore. 
Jonn Brown lies mould’ring in 
a the Grave, - 





CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 


Believe me, if all those endear- 


ing young charms, 
Love's young dream, 
Go where glory waits thee. 
The barp that once 
Tara's halls. 


The meeting of the waters, 
Lesbia has a beaming eye, 
The last rose of summer. 
The minstrel boy. 

The valley lay smiling. 


through | Erin ! the tear and the smile. 


| By that lake, 


Rich and rare were the gems | a" aw thy young days 


she wore. 


No. 14.—6 SACRED DUETS. 


O give thanks, 


Hast thou cheered the broken- 


hearted. 
Nearer home, 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort. ; 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 
While the lads of the village. 


Farewell, my trim-built wherry! 


Jolly young waterman, 
Ned that died at sea, 
Poor Jack. 


The last shilling. 

The Sailor’s journal, 

Tom Tackle. 

The constant Sailor, 
Lovely Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 


a. ©. 


T’m afloat. 
She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree ! 
Why chime 
The Ivy Green, 


KNIGHT. 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past? 

The old Sexton. 


¢ Bells so merrily? | The young Savoyard. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 
Estelle, 


| Thy mem’ry comes like some 
sweet Dream. 


Are you coming, bonnie Annie?) W hy do I love thee yet? 


Come out with me. 
They have 
Blue eyed 
I can know thee no more. 


| Grace Darling. 


_ youtoanother. | | Laurette, 


| Whistle, and I'll come to you 
my Lad, 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 


Bid me discourse. 
| The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
Angels, my Loved One, will te the Willow she’s sleep- 


rock me to sleep. 
The old Pine Woods, 
Louisiana Bell, 


What is Home without a 


Mother ? 
Lucy Lee. 
Gentle Nettie Moore. 
De ole Kitchen. 


ing. 
Sweet Love, forget me not, 
Old Bob Ridley. 
The Song of the Rose, 
Kingdom coming. 
Why am I so happy. 
Ridin’ in a Railway Keer, 
Keemo Kimo. 


No. 20,—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 


Ye banks and braes o’ bonnie 


ON —— thou gang wi’me?| Doon. 


Annie 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 


O, my love is likea red, red rose, 


Comin’ thro’ the rye. 
John Anderson, my Jo. 


Duncan Gray. 

O Charlie is my darling. 

A highland lad my love was 
orn, 

Green grow the rushes, O | 

Auld Robin Gray, 

Roslin Castle, 


No. 21.—SIX SEA SONGS. 


The Sea. 
The Death of Nelson. 
Bay of 


The Deep, Deep Sea. 
The Last Watch, 
Outward Bound, 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 


Childhood’s fair Dream, 
The Troubadour’s = ane. 
Cal nly the Days is dyi 
Gaily An the 8 dying. 
°° Lite wander, 


In whispers soft and light. 

To be happy and pass life with 
jeasure. 

Tn our green Valley. 

Fair one, thy toils are ended 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 

The Mill-wheel. 

qyee sate yoo 
orget-me- 

a wise. 

May Morning. 


The Locksmith’s Apprentice, 
The Rhine Song. 

The Violet and the Maiden, 
Iago’s Toast. 





My Pipe. 
The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’e radiant Star. 
A little mors Cider. 


Willie's on the dark blue Sea, 


Old Aunty Neal. 


Kien but never tell. 


h Willie, we have missed 


you. 


Let me kiss him for his 
Mother. 
Nelly Bly. 


Cornelia Cob. 
She in the Valley 
Golden Years. 


Where has Lula gone ? 
ey with the light-broga 


Loxpox : ORAMER & 00. LIMITED, 
201, Rucunt Srazzt, W.; 
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EXETER HALL. 
MDLLE. CHRISTINE NILSSON, 


TUESDAY, OCTOBER 5th, 1869, 


THE MESSIAH. 


WEDNESDAY, OCTOBER 20th, 


THE CREATION. 


WEDNESDAY, DECEMBER Ist, 


HYMN OF PRAISE. 


WEDNESDAY, DECEMBER 15th, 


SELECTIONS 


Of Sacred, Secular, Operatic, Instrumental, and Choral Music. 


—e—na—en 

















or eee 


Artistes. 


Mpituze. CHRISTINE NILSSON. 
Mpmeg. GILARDONI. 
Mpme. TREBELLI-BETTINI, 
Mopiuie. DRASDIL. 

Mr. SIMS REEVES. 
Signor BETTINI. 
Sianor FOLI. 

Mr. J. M. WEHLI. 


Conpuctor - - - - - = Mr. HENRY LESLIE. 


THE CHORUS will consist of Mr. Henry Leslie’s Festival Choir. 
THE BAND will include the most eminent Metropolitan Instrumentalists. 











ORGANIST - - - ‘ Mr. JOHN. C. WARD. 
ACCOMPANYIST - - ° Mrz. J. G. CALLCOTT. 
TO COMMENCE AT HALF-PAST SEVEN O'CLOCK. 

13 SEgQ 











RESERVED SEATS (Area), Half-a-guinea; Single Subscription (for the Four), £1 16s. 


A limited number of RESERVED STALLS, Centre Area or North and South Galleries, One Guinea; Single 
Subscription (for the Four), Three Guineas. 


WEST GALLERY, 5s.; AREA UNRESERVED, 2s. 6d.; ORCHESTRA, 2s. 6d. 


Tickets at the Handel Festival Ticket Office, 2, Exeter Hall; of Cramer & Co., 201, Regent Street; OLLtvrer, 19, Old Bond 
Street ; MitcHeny, 33, Old Bond Street ; Austin, St. James's Hall ; and L. Cock & Co., 63, New Bond Street. 














Printed and Published by Janne Swirr, of 65, King-street, Golden-square, iu the County of Middlesex, at the Printing-office of Swirr & Co.,"55, King-strest, aforesaid. —Friday, Sept. 10th, 1869. 





